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ABSTRACT 
Tabish Khair is an Indian writer who has emerged on the Indian Hterary horizon with 
perhaps a deep and ever-lasting effect. His works deal with different aspect of the society 
- be it Indian or even beyond. 
Tabish Khair is basically a postmodern writer and his works, "Thing About the Thugs" 
and "How to Fight Islamist Terror from the Missionary Position" revolve around the 
postmodem scenario and attitude because the postmodernist attacks sharp binarv 
classification such as male-female, straight - gay, white - black and imperial - colonial, 
and claim that realities are plural and relative instead of being absolute and fixed and 
also that truth is subjective. The foremost postmodernist approach to truth, culture, belief 
is pluralistic and more accommodative than the erstwhile social and philosophical 
discourses. 
Postmodernism is a complicated term, or a set of ideas, that is relatively 
coterminous with post structuralism and deconstruction and like all post- designations, 
post modernism refers to the phenomena or ideas that come after modernism, since it is 
not clear when "modernism" ends and "postmodernism" begins. Postmodernism is a 
concept which appears in a wide variety of field, including art, architecture, music, film. 
literature, sociology, communication, fashion and technology each of which has a 
different history and thus a different way of marking the transition between the modem 
and the postmodem. If we talk about the literature tradition, we might contrast post 
modernism with literary modernism, the movement in the first half of the twentieth 
century most associated with T.S. Eliot, Virginia Woolf William Faulkner, Marcel 
Proust and Franz Kalka, besides several others. This debate between modem and post 
modem continued from 1960s and it is destined to stretch because every debate put up a 
further question- either it can said that post modernism is in continuity with modernism 
or is it a claim that there is a radical rupture, or a break with modernism which is later 
evaluated in either positive or negative term? This debate has touched not only the 
painting, architecture, literature, religion, culture but the excessive disturbance of the age 
affected the writers, artists, etc. a lot besides others who faced different types of anxiety. 
Anxiety disturbs the mind and leads to various dilemmas related to society, religion, 
identity, etc. 
Postmodern anxiety in the present research work deals with the dilemma and multiple 
loyalties between eastern and western world, liberalism and rigidity, developed and 
developing countries, truth and falsehood, and even anxiety of identity crisis, cultural 
and socio problems, acceptance versus discarding and many other such notions. Anxiety 
in the common jargon means something going weird in one's mind, that is one's mental 
state is not ready to tolerate or accept the present condition and situation in which he is 
moving. 
Chapter One, Introduction: This chapter provides an analysis of the concept of 
Postmodernism and its parameters. It also describes the postmodern anxiety in the 
present scenario of the world regarding the identity crisis in ever>' possible manner. 
There are also some pertinent examples of diaspora including conditions of immigrants. 
This chapter will give an overview of the complete dissertation. 
Chapter Two, Postmodern Fiction: This chapter incorporates the postmodern 
discourses through postmodern texts and its various examples which justify the 
postmodern concepts, it also contains texts of every genre and their plots which become 
best examples of postmodernism. 
Chapter Three, Postmodern Anxiety in "The Thing About Thugs": This chapter 
reads about the postmodern anxiety in this novel. Postmodern anxiety includes the 
condition of immigrants, their yearnings for their homeland and most important their 
lack of true identity. The protagonist of the present text is the mouth piece of every 
immigrant of 19* century Victorian London. Khair has amalgamated the Victorian time 
with the aspects of postmodemity. 
Chapter Four, Postmodern Anxiety in "How To Fight Islamist Terrorist From 
Missionary Position": This chapter analyses the text of present time with common 
discourses of postmodemity along with anxiety of different perspectives. This chapter 
draws a picture of reality through the entirely different live characters living in same 
house of Arhus and their respective anxiety of being 'immigrant'. 
Chapter Five, Conclusion: This chapter concludes the dissertation with the help of 
various different examples of key concepts of postmodernism along with the two present 
novels. This chapter also gives an overview of the above mentioned chapters and their 
justifications with common examples of the present world, along with an interview with 
Tabish Khair. 
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Chapter -1 
INTRODUCTION 
Tabish Khair is an Indian writer who has emerged on the Indian literary horizon with 
perhaps a deep and ever-lasting effect. His works deal with different aspects of the 
society - be it Indian or beyond. 
Tabish Khair is basically a postmodern writer and his works, "The Thing About the 
Thugs" and "How to Fight Islamist Terror From the Missionary Position" revolve 
around the postmodern scenario and attitude because the postmodernists attack sharp 
binary classification such as male-female, straight- gay, white-black and imperial-
colonial, and claim that realities are plural and relative instead of being absolute and 
fixed and also that truth is subjective. The foremost postmodernist approach to truth, 
culture, belief is pluralistic and more accommodative than the erstwhile social and 
philosophical discourses. The very topic of this thesis creates a direct impact on the 
plots, condifions and situations of Khair's works. His works make a conscious effort to 
have a cosmopolitan approach. The objective of his novels proves that he is a 
postmodernist in his approach or it can be said that he dissociates himself from any 
fonn of orthodoxy. 
Postmodern anxiety in the present research work deals with the dilemma and multiple 
loyalties between eastern and western world, liberalism and rigidity, developed and 
developing countries, truth and falsehood, and even anxiety of identity crisis, cultural 
and socio problems, acceptance versus discarding and many other such notions. 
Anxiety in the common jargon means something going weird in one's mind, that is 
one's mental state is not ready to tolerate or accept the present condition and situation 
in which he is moving. 
Tabish Khair was bom in 1966 in a small town in Bihar, India. Even in his 
student days he worked as the district reporter for the Patna edition of "Times of India". 
Khair had his first collection of poems, 'My World', accepted for publication by a 
leading publication house (Rupa and Co., Delhi) before he left his home town. It was 
favorably reviewed by renowned poets and critics like Keki N. Daruwala, Adil 
Jassawalla, Vilas Sarang and Shiv Kumar. While in Delhi, Khair brought out two other 
collections and started working on his first novel, 'An Angel in Pyjamas', which was 
later published by Harper Collins and described by 'India Today' as the "Calling card 
of a writer with the poem to fascinate". (Om Prakash 12) 
"After about four years as a staff reporter, Khair left for Copenhagen, Denmark 
to work over his doctoral thesis, which he completed in 2000. It was published 
as 'Babu Fictions' by Oxford University Press in 2001 and it has since become 
one of the important secondary text on Indian English fiction". (Wikipedia) 
In the year 2000 Khair published a collection of poems. •'Where Parallel Lines Meet" 
(Penguin), which is considered to be one of the best collections in recent times by any 
Indian. It included poems for which he had won the prestigious All India Poetry Pri/e. 
Since then, barring his Ph.D years in Copenhagen, Khair has taught in Aarhus, and 
currently lives in a village outside the provincial Jutland city in Denmark. 
Though Khair is settled in Denmark yet his roots are connected to his own 
native country which is clearly visible in his work, be it poetry or fiction. He has 
become an outstanding diasporic writer in today's world and almost all of his work has 
been shortlisted for one or the other prize. 
Khair's honors and prizes include the All India Poetry Prize sponsored by 
Poetry Society and the British Council, an Honorary Fellowship for creative writing 
from the Baptist University of Hong Kong, Fellowship at Churchill College, 
Cambridge University, UK.. "Other Routes" 2005, an anthology of travel writing by 
Africans and Asians, was edited by Khair. His novels: "The Bus Stopped" (2004) was 
shortlisted for Encore Award (UK) and it has already appeared in French, Italian and 
Portuguese. Khair's novel, "Filming" (2007) is set against the backdrop of partition of 
India and the 1940s Bombay film industry. 
Tabish Khair's treatise, "The Gothic, Post Colonialism and Otherness", was 
released by Palgrave (Macmillan) in the UK and US in the winter of 2009. His latest 
novel set in Victorian London, 'The Things about Thugs' was released by Harper 
Collins in the summer of 2010 and has been shortlisted for 'Hindu Best Fiction Award'. 
It has also been shortlisted for the DSC prize for South Asian literature 2012, and also 
for the Man Asian Literary Prize. His latest is the critically acclaimed 'How to Fight 
Islami.st Terror from the Missionary Position' released in India in 2012 and elsewhere 
in 2013. 
Postmodernism is a complicated tenn, or a set of ideas, that is relatively 
coterminous with post structuralism and deconstruction and like all post - designations, 
post modernism refers to the phenomena or ideas that come after modemism. and it is 
not clear when "modemism" ends and "postmodernism" begins. Postmodernism is a 
concept which appears in a wide variety of field, including art, architecture, music. 
film, literature, sociology, communication, fashion and technology each of which has a 
different history and thus a different way of marking the transition between the modem 
and the postmodern. If we talk about the Hterature tradition, we might contrast post 
modernism with hterary modernism, the movement in the first half of the twentieth 
century mostly associated with T.S. Eliot, Virginia Woolf, William Faulkner, Marcel 
Proust and Franz Kalka, besides several others. 
Modernism saw and represented the world as a fi-agmented and incoherent 
entity and also as an irrational collection of random events and lamented the loss of 
meaning and structure in the modem world. Postmodemism sees the same incoherence 
but celebrates the ridiculousness of trying to make meaning and order out of irrational 
and random. 
In a wider sense, though, postmodem is not what comes after modernism as 
aesthetic movement, but rather what comes after modemist as culture, historical and 
philosophical movement. Modernity is the broader tenn, which also incorporates the 
word modemism in itself. Modemity as a term was used in sociology and history in the 
nineteenth century to distinguish the current epoch from antiquity or the ancient world. 
Generally, modemity corresponds to the European Enlightenment, or the Age of 
Reason, which begins roughly in the middle of eighteenth century. In Western 
Enlightenment philosophy, modemity depends on the structure of the binary opposition 
the self e.xist because there is a concept of non-self and reason exists. Hence there is a 
concept of non-reason or madness behind it. Modemity lo\es order, and sets up 
systems to create order and banish chaos, and anything labeled as "disorder" is labeled 
disruptive and dangerous and requires systems of control. 
Postmodemism is the deconstruction of the binary' system that underlie 
modemity and skepticism and questioning of the .guard narratives that support those 
binary systems. One more aspect of modernity and post - modernity worth 
consideration here is that of language. In Enlightenment, modem thought language is a 
transparent medium for the conveyance of ideas; words serve only to represents 
thoughts or things and do not have any function beyond that. Within this framework, 
signifiers always point to signified implying that meaning resides in the signification, in 
the idea or thing being represented in language rather in the words or signifiers 
themselves, because reality exists within the signifiers. In postmodernism, however, 
language is itself constructive rather than just reflecting or naming it. Further, the 
power of signifiers to create meaning precludes the possibility of signified in a post 
modem world. 
There has been a breakthrough in the post modernist tendency in literature and literar> 
criticism which is seen as a significant reversal of the dominant literary and socio 
culture direction of the last two centuries. Literary critics such as Leslie Fielder, Susan 
Sontag, George Steiner, Richard Poirier and Ihab Hassan have written about this 
breakthrough, differing in their assessments of its merits and dangers but generally 
agreeing in their descriptions of what is taking place. What these critics see happening 
is the death of our traditional Western concept of art and literature, a concept which 
defined "high culture" as our most valuable repository of moral and spiritual wisdom. 
Some critics like Susan Sontag and Leslie Fielder have suggested that the entire 
artistic tradition of the West is cormpted by a kind of imperialism of hyper nationality 
which is akin to aggression and lust for conquest of the bourgeois capitalist nations. Art 
has come to be seen as a fonn of complicity which is another manifestation of the lies 
and hypocrisy through which the bourgeoisie has maintained its power. But the loss of 
confidence in the older claims of the moral efficacy and interpretive authority of art 
raises the issue of a new sensibility, and brings a fresh redefinition of the role and art of 
culture. This new sensibility manifests itself in a variety of ways such as in the refusal 
to take art "seriously" in the older sense and in the rejection of the dominant academics 
tradition of analytical and interpretive criticism. 
Precisely the two important points that can be discerned within the general 
complex of attitude which have become associated with post modernism are, "The 
apocalyptic and the visionary". (Gerald 113) The two strains may operate separately or 
in conjunction. The first strain is dominated by the sense of the death of literature and 
criticism, literary culture assumes a posture acknowledgement of its own futility. The 
second strain, involving the resurrection of the new sensibility out of the ruins of the 
old civilization, expresses hopefulness for revolutionary changes in society through 
radical transformations in human consciousness. The more negative of these strains 
manifests itself in its purest fonn in the so called "literature of silence", a literature 
which breaks with the tradiUon of romanticism and modernism by undermining the 
quasi-religious arise with which these earlier movements invested the created 
imagination not only with a break with past, but also the attempt to envision and create 
a revolutionary future. 
Many writers have raised questions about the commencement of post 
modernism in the arts, culture and society. Even Gerald Graff in his essay. "The Myth 
of the Post Modernist Breakthrough" challenged the representation of post modernism 
as a sharp break with romantic- modernist traditions. Few people argue the post 
modernism should be seen not as a breaking with romantic and modernist assumptions 
but rather as a logical amalgamation of the premises of eariier /no\ ement, but these 
views are totally senseless because when we see post modernism in the context of 
current social and cultural situation, then this itself shows as a reactionary tendency 
which reinforces the effects of new technicalities of society. "Post modernism may be 
defined as that movement within contemporary literature and criticism which calls into 
question the claims of literature and art to truth and human value". (122) 
Richard Poirier affirms that in the past, people considered the essence of 
literature as those which dealt with aspects like culture, moral; however in modem 
times these significant values are regarded as non- entity and almost disregarded in the 
present day content. However the fact remains that literature is still regarded as that 
which discusses life and deciphers has its true meaning. And this gives as far as at best 
for a couple, if not many centuries (i.e. the age of the rise of the romanticism). 
After the advent of modernism, art or literature has inverted the respect for 
artistic truth and significance which falls under the conventions of post modernism. 
Post modernism has forced us to recognize any impossible, illogical aspect of literature 
only a few years ago on the basis of modem creative imagination but now the very 
concept of creative imagination contains an inherent contradiction and an unavoidable 
irony. 
Modem critics also explain that the post modem theory is in a very fragmented 
shape which creates a negative impact on writers so they incorporate a sense of irony 
and skepticism towards arts, traditional pretention of tmth, and they started moving 
away from the tmths and high profundity of meaning. A few writers like Eliot. 
Faulkner even started writing with an eye to present a literary piece capable of being 
submitted to the New Critics. But the explications of revert post modemism give us 
more systematical conventions about the arts, traditions, tmth and its significance. In 
this era where post modem theory exists we have learned and accepted that 'art' is not 
limited to a small canvas but it has plenty of colors or meanings in more general 
experience related with truth, reality, correctness etc. Now we can easily examine the 
facts of the modernism and post modernism's repudiation that proves their highly 
ambivalent attitudes and they both seem much closer to each other than might at first 
appear. So it is one's opinion that "the culture religion of modernism" (term given by 
Leslie Fiedler in an essay) has not ended with post modernism but rather it has gone 
further a long way ahead. 
The romantic writers wanted art to be placed in one's mind and heart but as 
modem and postmodern era has emerged, art and literature started to be considered as 
culture. As art started being considered as culture, even socio-economic issues were 
discussed in arts which could not have easily been digested by earlier writers. In the 
post modem age, writers' creativity is not limited or their imagination has no 
boundaries; they even create masterpieces in poetry. They could imitate Shakespearean 
style, and many novels have been already written in past on the Shakespearean theme. 
But classical literature created history, classical writers and their life, their incidents of 
life becomes a classical plot to be written on. The later writings are the reactions to 
those incidents, in the same way romantics also dealt with love of nature, beauty, 
religion, God etc, but no absurdity is found in their writings. iVU)dern writers also react 
on various incidents besides dealing with common aspects of human life, social issues, 
human psyche, identity, expressions of common people- these are precisely the reasons 
that why and how these various theories have emerged today. 
Post modernism has always been compared with modernism. Modem means a 
new phase, different from past transition form, old to new. In several texts readers can 
peruse fully fledged articles on modernity and post modernity. The word modem owes 
its origin to the eariy history of Europe - that is from fifth century onwards. However 
from the age of Renaissance this term was not acknowledged or accepted by the 
masses. So it would be worthwhile to say that the term 'modem' is not new and it 
reappeared repeatedly during those periods in Europe when the consciousness of a new 
epoch formed itself through a renewed relationship to the ancients. 
Looking back one can find that the ancients changed their belief with time, and inspired 
by modem science, they moved towards infinite progress of knowledge and in the 
infinite advance towards social and moral betterment. Even the romantic modernist 
sought to oppose the anfique ideals of the classicists; they looked for a new historical 
epoch and found it idealized in middle ages. However, this new ideal age, established 
early in the nineteenth century did not remain a fixed ideal. 
Andreas Huyssen has discussed in his article "Mapping the Post Modemism". that 
many writers lament the present scenario of literature, culture, religion and also the loss 
of quality and proclaim the decline of arts since the 1960s. Every change is the result of 
modemism or its effect, but the tmth is different because whatever appears has only 
one face; the other side is not accepted by the society. We need a change in sensibility 
to accept post modemism as what it appears and what it is in reality. But in an 
important section of our culture there is a noticeable shift in sensibility, practices and 
discourse formations which distinguishes a postmodem set of assumptions, experiences 
and propositions from that of a preceding period. It needs further exploration, to know 
whether the transformation has generated genuinely in new aesthetic form in the 
various arts or whether it mainly recycles techniques and strategies of modemism itself 
This debate between modem and post modem continued from 1960s and it is 
destined to stretch because every debate puts up a further question- either it can said 
that post modernism is in continuity with modernism or is it a claim that there is a 
radical rupture, or a break with modernism which is later evaluated in either positive or 
negative term? This debate has touched not only the painting, architecture, literature, 
religion, culture but the excessive disturbance of the age affected the writers, artists, 
etc- a lot besides others who faced different types of anxiety. Anxiety disturbs the mind 
and leads to various dilemmas related to society, religion, identity, etc. The postmodern 
critical method could be designated as absurdist criticism but it goes a step beyond 
because if you confront it with an absurdist test, it will embark on the wild goose chase 
of hunting for a meaning in meaninglessness and this is an annoying sophistry. 
The postmodern critical perspective does not give us a criterion to judge and 
evaluate literature. Everything is text and every reader an author: interpreter-free-
player. Trash is of equal value with significant and lofty utterances. Barth tries to make 
a distinction between the writerly and readerly texts, an after effort to repair and rectify 
things which is so vague and random that it cannot help us out of difficulty, unless he is 
understood to be recanting his earlier distinction between text and work. In the end, 
sense and nonsense both remain text of equal signification from the post modem point 
of view. Forster's perspective description of the nihilistic vision in the Marabar Caves 
in 'A Passage to India' fits the purpose so squarely here that even a postmodernist will 
be forced to mark the distinction between the universal and the timeless literature on 
one hand and trash on the other. 
Postmodernism has helped us see that reality is more complex than we had 
imagined, it does not exist objectively out there: wc mould reality in accordance with 
our needs, interest, prejudice and cultural traditions. We have realized that reality is in 
part culture dependent; which can be changed by time, as cultures do and vary from 
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community to community. Multiculturalism has been a way of life for centuries in our 
part of the world and it has been given a new dimension to the linear white world in 
Europe and America. Postmodernism questions the concept of a universal, all- knowing 
unified self. It has shown that the self is strongly influenced by its surrounding culture, 
changes with that culture and is fragmented like that culture. "Michel Foucault's work 
provided a theoretical ground for shifting the focus of radical analysis away from 
macro structures such as economy and state towards daily life, ideology, social relation 
and culture". (Tilak 54-55) 
The basic meaning of anxiety is 'worry' or 'trouble'. It is a psychological stage 
represented by emotional, cognitive and behavioral components. It is purely displeasing 
feeling of fear and concern. Anxiety is not a new term and this is related with a person, 
his behavior, attitude, worries, etc. Anxiety always creates feeling of fear, worry. 
uneasiness and dreadftilness. It is also associated with feelings of problems of 
concentrations, restlessness and tension. A stressed man in a state of anxiety can be 
normal at times, and it may help an individual to deal with any demanding situation by 
allowing them to cope with it. It is said to be anxiety disorder if it becomes 
overwhelming for an individual. 
At times anxiety is confiised with fear which is a cognitive, emotional response 
to a perceived threat and fear is always related to certain behaviors such as escape or 
avoidance but the tenn anxiety is used in those situations which are uncontrollable and 
unavoidable. Anxiety defines a "future oriented" mood in which one is ready to deal 
with the situation of ftiture and one always concentrates on his fore coming situations. 
One can also consider anxiety to be long acting, ftiture focused and of which everyone 
has an experience or stress or uneasiness at some point in his life. 
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"Anxiety is defined as the conscious and reportable experience of intense 
dread and fore boding, conceptualized as internally to external threat. 
Differentiation is not always possible between the fear response to actual and 
real danger and the anxiety response. So it often characterized as "objectless". 
Similarly, we cannot always differentiate the reaction against or accompying 
fear from those associated with anxiety. States of fear are conceived as 
temporary, more related to external events and preparatory to appropriate 
behavior of the organism, anxiety is more usually derived from interna! 
psychological problems". (Harold 3-4) 
Anxiety and stress slowly creeps into us and now they have a fixed place in our 
lives. We become less sensitive to pain and tragedy which occurs in our life or which 
we see in others' lives because we are now used to it. Not only real incidents make us 
emotionless but the media also has contrived to make us remain far from it. 
Today we are continuously living a stressful life; every human being has 
tension, dilemma in his life regarding his future, job, children, education, finance etc. 
Children, adolescents and adults experience anxiety in different fomis which outwardly 
is \isible in some or it can be infeued in others from their physiological and 
psychological responses. ".Anxiety al."?o varies in frequency and intensity in different 
persons, often in responses to the same stimulus. While anxiety may drive some 
towards positise action in others it may lead to non action almost paralyi^ing them bv 
its overwhelming presence". (Vimal 34) 
If one talks about human being and his anxiety and stress then same condition 
may also be with the writers because the\ are also human and their source of income is 
through their writings. Writers have to be very much conscious about their writings: no 
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matter in which manner they are writing but their writing must be appreciated by 
everyone. Writers of any genre are able to touch the chords of the heart of readers 
through their works. 
Talking about Indian English writers, they are facing much more stress than the 
native language writers. English is an alien language so whenever any writer writes in 
English he is compared to original English writers. They have the pressure to prove 
themselves better than the others and this pressure sometimes leads to anxiety and 
stress. They become a conftised lot vis-a-vis their academic caliber. 
Indian writings are no less lacking in literary caliber than their English 
counterparts. The same scenario persists amongst the common folks too. In cases where 
in a person migrates to another land, that person suffers the ignominy of being dispelled 
of his traditional roots i.e. loss of religion, culture, language, loss of identity etc: he 
may encounter unwelcome attitudes by the natives of his adopted land. This dilemma 
may quite rightly assume the role of a mental trauma and may lead to a state of 
unbridled anxiety. This holds for any and every foreign writer writing in English 
because whatever issues he may bring up in his writings, they are quite likely to reek of 
his own nativity. 
The mindset of diasporic people may be different because they feel alienated in 
the place they have chosen to migrate. The native people of that place also make them 
realize that they are guests in that place. All these conditions ultimately result in a state 
of advertent stress and anxiety. Thus they are not able to adjust easily in their adopted 
place. This is quite natural because any one, who leaves his native roots, is bound to 
encounter such behavioral pattem(s). After one leaves his land of birth, then thoughts 
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of his original country and its inhabitants sometimes takes centre - stage in his thought 
process. This in turn leads him to a level where he is overcome by irrepressible anxiety. 
"Indian diaspora is a subject which has no boundaries. It would not be incorrect 
to say that the Indian diaspora is so widespread that the sun never sets on it 
because it stretch across the globe. There are Indians spread over forty eight 
countries. In eleven countries there are more than half a million persons of 
Indian descent and they represent a significant proportion of the population of 
these countries". (Sharma 67) 
Around twenty million Indians are spread across many countries and serving 
their host nations with distinction as workers, teachers, researchers, entrepreneurs, 
doctors, lawyers, managers and even political leaders, and every member of Indian 
diaspora, while maintaining their commitment to being Indian, have made India proud. 
Every overseas Indian is an achiever in his own way and as he succeeds, India succeeds 
with him. But in their heart they are totally attached to their homeland and conscious of 
their cultural heritage. In the same way many great writers like, Rabindra Nath Tagore, 
Sarojni Naidu, etc. have also emerged from the roots of India and bloomed in some 
other country. If one talks about America and Europe, especially those who ha\c 
literary quality of even a minor nature, one can fmd that have migrated to these places. 
Countries like England, France, and Italy in Europe are considered as the bed rock of 
literature. 
Early immigrants wrote their experience not only about themselves but also 
about the life and times of their adopted country. They became successful not only due 
to their writings but by excelling in other fields too. 
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In fact Europe has its own tradition of writing but when new writers came they 
set some new trends e.g. the Irish Diaspora by George Bernard Shaw who moved to 
London; likewise Joyce and Beckett moved to France. Bernard Shaw retained a 
sneaking admiration for the Irish as demonstrated in the plays like "The Man of 
Destiny". But it was mingled with unsparing satire as in John Bull's "Other Island" 
Joyce remained preoccupied with Irish themes in works like "A Portrait of the Artist as 
a Young Man" and "Ulysses", but Ireland was not really set against France. In this way 
new trends started developing in these places, and new writers found their place in the 
lap of these literary boundaries. 
But one can't in fact, shouldn't stop here about diasporic writings because every 
coin has two faces- one side is no doubt very positive and happy about diasporic people 
but the other side is very dark through the very beginning of literary genre till date. The 
story of Indian diaspora is one of sweat and toil often washed with tears ot 
achievements, success, educational advancement, economic progress. Not all foreigners 
are same; but a few are so cruel that these diasporic people left that foreign land 
because of them, and some committed suicide due to guilt consciousness. 
It is very true that people who left their native land and settled in different 
countries of the world, are far from their native language, culture, ethnicity. These 
people gave respect to the language, culture, etc. too because they knew the importance 
and values of their adopted country. These people are connected with their roots and 
moral values, hence these values taught them to act like human beings and give respect 
to all. For example, Tabish Khair, the diasporic writer now settled in Denmark has not 
forgotten his ethnicity, culture and traditions in his writings. His novel "The Things 
about the Thugs" deals with pure Indian culture, language, religion though it has been 
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written in Denmark and at the same time it also deals with the Victorian period in 
London. So the similarity and contrast, which is the theme of the novel "The Thing 
About Thugs" becomes a unique experience to the reader. Another example that 
diasporic people are very much connected to their original land is that enough though 
Tabish Khair belongs to a free, secular and democratic country, though he his Muslim, 
yet he celebrates the ritual of all the religions. In his latest novel "How to Fight Islamist 
Terror from Missionary Position" he not only talks about Muslim characters and their 
life style but also focuses on social strata which consist of every type of religion, 
people, besides others. 
So whether it happens to be Tabish Khair or any other writer who has settled in 
a foreign land, he/she is bound to get a feel of the cultural hiatus. Several writers have 
mentioned about this in their works. "Identity is always understood as a collective 
shared history among individuals affiliated by race or ethnicity that is considered to be 
fixed or stable". (Hall 87) 
Even if one were to be granted the nationality of a country of his choice he/she would 
definitely feel an element of alienation within him/her. Just like a person belonging to 
one community becomes restless in an alien territory; likewise the language problem 
also rears its ugly head in such a scenario where in the immigrant may feel lonely, 
desolate and anxious. It is an inevitable predicament for such a person where the land 
of his birth is left behind and his chosen land fails to accept him as its own. 
This and similar such aspects may seem trivial at first sight but they are quite liable to 
rear their poisonous fangs in no time. It may vary from person to person and writers are 
also part of the same milieu. 
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Cfiapter Two 
J 
Chapter 2 
POSTMODERN FICTION 
"The term Postmodern is applied to many areas of human activity including art. 
architecture, literature, film and music, but it is difficult to point out an exact date for 
the beginning of postmodern as a movement". (Ian 117) 
The late 1960s and 1970s witnessed various issues on postmodernism and it is 
still a significant issue of philosophical and theoretical debate. Postmodern advocates 
the idea of resisting and definition of categorization because it is the nature of 
postmodern thought to reject definitive explanations. An important aspect of 
postmodern oudook is also a high degree of skepticism about the existence of universal 
truths. "The grand narrative on which the western world has been living since the 
Renaissance is no longer valid in the postmodern world". (Lyotard 78) 
Although many of the literary, cultural and artistic movement that have come 
into limelight is called postmodern and it has been traced back to the 1950s and 1960s. 
It was in the late 1970s and 1980s and early 1990s that the term 'postmodernism' and 
'post modernity' became pervasive in European and North American culture. 
Postmodern has become the key category in different disciplines across humanities. Its 
meaning for a student of literature is entirely different from the perception of 
theologians, philosophers, politicians, scientists, historians and sociologists. 
On the basis of thinking of the contemporary world, postmodem has been 
defined in a wider perspective. "As a man aesthefic (Hassan, 1982, 1987), a condition 
(Lyotard, 1984; Harvey, 1990), a culture (Connor, 1997), a cultural dominant ( 
Jameson, 1991), a set of artistic movements employing a parodic mode of self 
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conscious representations (Hutcheon, 1988, 2002), a period in which we have reached 
the end of the history (Baudrillard 1994; Fukuyama 1992; Vattimo 1988), a new 
horizon of our culture, philosophical and political experience (Laclau 1988)". (Malpas 
10-11) 
The term postmodern is further divided into two divisions by many critics-"post 
modernism" and "post modernity". Postmodernism has tended to focus on questions of 
style and artistic representation while post modernity has been focusing on specific 
cultural context and historical epoch. In other words post modernism is described as a 
style or genre while post modernity is said to refer to a period. But drawing a finn 
distinction between postmodernism and post modernity is almost impossible as 
affirmed by several other critics. 
Postmodernism affects every field be it art, culture, architecture or literature, but 
literature, at the end of the day retain its omnipotence. According to an American critic, 
postmodern fiction confronts the reader with questions about what sort of world is 
being created at each moment in every post modem text, and who or what in a text they 
can believe in i.e. question of ontology. He means that modem fiction asks about how 
the world can be inteipreted or changed and it is also interested in questions of truth 
and knowledge. But on the other hand post modem fiction raises questions about the 
very status of the reality of the world: that is - what is a world? How many kinds of 
world are there? How are they constituted and how they differ? An important example 
that differentiates very clearly about modem and post modem fiction is Gray's 'Poor 
Things' which is a parodic rewriting of Mary Shelley's 'Frankenstein', in which the 
conflict started between the fantastic story, told by Mc Candles and his wife's far more 
mundane account of the same event presented through the lens of nineteenth century 
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literature which generates a range of questions about what is real and what might really 
be going on. 
Many reviews and articles give different and opposite information which creates 
chaos regarding reading this text in nineteenth century and then rewriting it in modem 
times. The text "Poor Things" has been developed as a post modem narrative by 
placing its reader in a state of continual ontological uncertainty. Hence when we focus 
on postmodernism with certain aspects of modernism, a huge gulf can be seen in the 
mindset of readers. No doubt modemism has paved the way for postmodernism but still 
a bundle of different genres has been incorporated in it. "The uncertainty about the 
reality of fictional world is more than just artistic playfulness. It provides a means by 
which the work of fiction can engage with cultural and political questions". (5) 
Postmodern is not only a period which starts after modemism but it is also a 
style, a critique, an experiment and many more. A crude understanding of the relation 
between history and artistic representation is often associated with postmodemisni 
"One critical commonplace has it that the history of novel can be split into three phases. 
and there are similar versions of this argument for other literary genres as well as 
architecture, art and many other cultural and media tonus". (8-9) 
The first starts with realism which begins in the eighteenth century with the 
work of authors such as Daniel Defoe and Samuel Richardson and their aim is to 
present as life-like image of the world as possible by framing the conventional 
character. The second phase is modemism which started in nineteenth century till earh 
twentieth century which tends to be represented by the work of writers such as Virginia 
Wolfe and James Joyce. D.H. Lawrence, etc. They deliberately face difficulties in their 
experimentations of exploring life and experiences. The third and final phase comes 
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with postmodernism exemplified by the work of writers such as John Barth, Salman 
Rushdie, Alasdiar Gray, Arunadhati Roy, Tabish Khair, Cotzee etc who continue 
formally to experiment with literary techniques and prefer to play with popular cultural 
references and pastiche. 
A few critics pursue postmodernism as a style rather than a period. There 
should be certainly no question but that text and works of art from earlier times may be 
considered postmodern if they employ the range of formal devices associated with 
postmodernism. Literary texts that have been identified most frequently as stylistically 
if not historically postmodern includes Cervantes's "Don Quixote" (1604-14), Laurence 
Sterne's "Tristam Shandy" (1759-67), Lewis Carroll's "Alice books (1865 and 1872), 
James Joyce's "Ulysses" and "Finnegan's Wake". (1939) 
According to Arnold Toynbee, the modem period has seen the rise of period 
humanism, which understands world in terms that human beings are the basis of 
knowledge and action which are inherently valuable and dignified and have free will. 
He also says, "If the modem is the zenith of progress and development then post 
modernity is a period of decline in which war rage incessantly and the humanist 
projects of the enlightenment are abandoned in the nationalist contlicts that marred 
much of the first half of the twentieth century". (33-34) 
Before passing any judgment on postmodemism, it is important to establish a 
sense of how it has been identified by its supporter and detractors. A very legitimate 
aspect of post modemity is the status of knowledge on the societies. Jean-Francois 
Lyotard's book, 'The Post Modem Condition: A Report on Knowledge' deals with the 
condition of knowledge in the most highly developed society regarding how it is 
generated, communicated and used by individuals, business and how the societies are 
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bond up. The hypothesis behind Lyotard's argument is that the status of knowledge is 
ahered as societies enter, what is known as the post industrial age and cultures enter, 
what is known as the post modem age. He also argues that we live in knowledge driven 
economy in which technological innovation and ability to access and manipulate ideas 
rapidly is a key means of surviving, flourishing and making profits. As a result we 
become consumers of a knowledge that has been transformed into a commodity. This 
contrast and commercial based shift of knowledge marks a different and significant role 
of perceiving the knowledge by earlier generation. 
To focus on the differences between modem forms of knowledge and the modes 
in which contemporary ideas are generated and communicated, Lyotard analyses the 
knowledge in terms of narratives. The ways in which the world is understood by the 
people through the stories which include everything from particle physics to magazine 
gossip column tie together disparate ideas, impression and events to fonn coherent 
sequences in the society. It is not correct to say that physics is equivalent of gossip or 
all knowledge is akin to fiction but rather that our understanding of the world is made 
up of the numerous ways which we discuss and experience. As such History tells the 
stories of the past. Psychology binds up the structures of experience and Science 
generates narrative that explains the working of natural world. Each of these fomis of 
narratives is grounded in a particular set of mies and procedures. 
According to Lyotard, 'The set of mles that detemiine the legitimacy of 
particular forms of narratives, metanarratives and argues that these metanarratives 
provides criteria that allow one to judge with ideas and statements are legitimate, true 
and ethical for each different form of narratives". (37) 
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Not only metanarratives, Lyotard also introduces the concept of the grand 
narrative. "Grand narrative are the governing principle of modernity, and it is though 
his analysis of them that he defines modernity and illustrate how it ha s given way to a 
post modem condition". (37) 
Beginning together all of the different narratives and metanarrative forms of a 
particular culture, the grand narrative produce systematic accounts of how the world 
works, how it develops over history, and the place of human being in it. Grand 
narratives construct accounts of human society and progress. According to Fredrick 
Jameson, one of the key themes in contemporary critical theory that is enthusiastically 
taken up by the postmodernism is the death of subject itself, the end of bourgeois or 
ego or individual. 
"Postmodernism has rejected the concept of the individual or subject that has 
prevailed in western thought for the last few centuries. Humanism has taught us 
to regard the individual subject as a unified self with a central core of identity 
unique to each individual, motivated primarily by the power of reason. For 
postmodernist, the subject is a fragmented being who has no essential core of 
identity as is to regarded as a process in a continual state of dissolution rather 
than a fixed identity or self that endures unchanged over time". (Fredrick 47) 
The main difference between modern and postmodern conceptions is regarding 
their subjects. According to Simon, the way in which the idea of identity as a 
perfonnance and the impact of the technological inno\ ations are associated with post 
modernity produce even more radical assault on modern subjectivity. 
A number of postmodern theorists and artists have explored the idea of identity, 
patriarchy, psychological aspect etc. as a perfonnance that is infinitely mutable rather 
24 
than being based on some essential nature. Concept of identity is as important as the 
other in case of subjectivity. Identity crisis is shown in every hterature which not only 
deals with feminism but also in patriarchal society and where religion and cultural 
differences prevail. In case of postmodern feminists, this notion of performative 
subjectivity is employed to disrupt traditionally ascribed gender position identified by 
Cixous, the famous French feminist philosopher. An important example can be found 
in the American artist Cindy Sherman's series of photograph "United Film Stills" 
produced in late 1970s and early 1980s, which depict women in a range of personas -
from prostitute or career woman to wide-eyed innocent and film star, and they run the 
gamut of cliches about female roles and refuse any sense of an essential selfhood. 
One of the most important aspects of post modernity is history which cannot be 
kept aside. Historical development and progress towards more national and just forms 
of social organization and cultural interaction leads to the growth of the concept of 
postmodernism. In present time history is taken as a new meaning and value, critics are 
giving new shape to the history. The postmodern focus on the politics of narrative 
construction in writer's history also makes room for a challenge to the sort of historical 
novel that follows on from Scott. Postmodern fiction frequently treats history ironically 
as a site of fragmentation rather than a progressive structure. The reworking of history 
is called historiography metafiction, which has been coined by Hutchcon; and this 
historiography metafiction can be seen in the work of a wide range of contemporary 
writers, each of whom draw from a different community and use a different set of 
literary devices to question the traditional methods of historical representation for a 
different set of ends. 
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Incorporating very different devices in text such as unreliable narrators, 
multiple frames for the narrative, stylistic transformations, mixture of magical and 
realistic events and parodies of earlier literary and historical works, this sort of 
postmodern fiction sets out to challenge traditional ideas of narrative construction and 
historical truth. 
Many examples are present in the history of literature which depict the 
historical scenario and aftermath in any event in history in the text which now create a 
disturbance in the mind of readers and they perceive them as a fraginented events and 
truth. If Gunter Grass's trilogy of novels, "The Tin Drum". "'Cat and Mouse", "Dog 
Years" is taken up which are about Nazi invasion, first published in Germany between 
1959 and 1963, a character named Oskar Matzerath is present in all the three novels. 
He is identified in the historical record. In the first of these three novels, he acts as the 
narrator whilst he appears as a minor character in other two novels. He narrated the 
story of his youth from a room in a mental hospital. We thus see the theme of Nazi 
invasion of Poland and its recapture by the Russians through the eyes of a childlike 
figure who obsessively beats a tin drum, whose screams break the glass and who 
decided to stop growing at the age of three, when he threw himself down the cellar 
steps. (Malpas 44-45). 
According to Edward Waverly. Oskar is anvlhing but an evcryman figure, his 
actions during novel, which range from disrupting the Nazi rally and his drumming to 
manning the German defenses on the Channel Coast, and his sardonic descriptions of 
the characters and events of the Second World War provide little in the way of a 
trustworthy account of historical progress. As a narrator, he is mendacious, partial and 
far from sane. The view of history that is presented by the novel is thus, by turns. 
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amusing, disturbing and outrageous. The violent mood in the writing evoke the 
violence of the transformation that Danzig/Gdansk was forced to undergo during the 
twentieth century and the insanity of the novel narrator echoes the wider social unrest 
and madness of the period. (101) 
Many of the plays by the contemporary British dramatist, Peter Barnes employ 
just the technique of mixing dramatic style and continually disturbing the narrative 
flow to implore the link between well known historical events and the present. In "Red 
Noses", Barnes depicts the black death and struggles that emerged between the 
established church, religious fundamentalists and a newly emergent merchant class as 
each group sought to take control during the breakdown of social order. In the midst of 
this a group of jesters attempts to use laughter to ease suffering. Similarly in the play 
"Laughter" in 1978, Barnes explores the relation between comedy and violence through 
the depictions and Ivan the Terrible's torture chamber and the boredom of office work 
as a group of civil servants while they were away for hours as they send the Jews to the 
gas chambers. In both the plays there is a mixture of theatrical styles, juxtaposition of 
characters and events, magic and human incorporated to evoke striking parallel 
between historical events and those of contemporary society while raising complex 
question for the audience about how it should respond. (103) 
History not only gives the infomiation regarding the past but it also entertains 
the readers while it becomes parodies by contemporary writers: For example, the South 
African writer J. M. Coetzee rewrites Daniel Defoe's tenth century novel "Robinson 
Crusoe" in a way that brings to the surface many of the earlier work's colonial 
assumptions. In Coetzee's "Foe", a female nanator, Susan Barton is cast away on a 
desolate island where she meets Crusoe and his dumb slave Friday to find someone to 
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tell her a story happening upon the rather disreputable author Daniel Foe. The novel 
charts the struggle between Barton and Foe over how to narrate her experience and 
their attempts to get Friday to speak. The entirely mute Friday becomes the central 
force around which the conflict between history fictions revolves. 
Here Coetzee's novel brings the political problems inherent in the 
representation of the other cultures peoples, periods and history. Hence parodies are not 
only making fun but these contemporary writers, with the help of earlier literature, 
throw some light on postmodern narratives and the problems of historical 
representation. There is no doubt that contemporary writer incorporating grand 
narratives and different techniques for giving the essence of postmodernism but true 
material of text is based on historical events of history that took place in the past. So, 
postmodern theory and its relatively interconnected text, subject and history are equally 
important as its literary devices. 
These literary devices give a new attitude to the text, content and its character. 
The playful attitude of postmodern writers can best be observed in the way they employ 
literary devices such as parody, pastiche, metafiction, intertextuality etc. Quoting from 
the works of others, framing those quotations in a new context and using earlier literary 
fonns and conventions with a parodic intent are common practices. 
This suggests that originality is no longer a significant criterion in the 
production of literature and the postmodern outlook does not accept the possibility of 
creating a totally original work. Each literary text inevitably bears traces of other texts 
and is dependent on those texts for its existence. This is called intertextuality which is 
very common in postmodern texts. 
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The novels which are traditionally based are often designed to create an illusion 
of reality for the readers. When reading is in process by a reader then he is temporarily 
made to forget about the fictional world nature of what he is reading. Thus a stable 
sense of reality is created within the world of the novel and language becomes simply 
the way of communication between reality and reader. This is the exact sense of 
stability about language and reality that postmodern novelists refused to create for the 
reader. Meaning and reality are shakable, untrue and it is language that creates and 
shapes everything. So, postmodern writers always write about the reality rather 
transforming fictional world as real for the readers. 
The postmodern novelist feels that the imaginary world should be 
discarded and adequate focus should be there on real world. The reader has to consider 
the novel primarily as the work of art, construction of language and den\ the 
satisfaction of illusion of reality present in the story. A very good example of this is 
"The French Lieutenant's Woman" (1969) by John Fowels. It is based on Victorian 
novel but the fact is that it exposes and parodies the convention of Victorian age. The 
novel's narrator breaks the illusion of reality by polishing his story with the twentieth 
century outlook; comment on Victorian novel and on his own writing skill. "John 
Fowels being a narrator, admits to his inability to know everything about his characters, 
this is an attitude which creates confusion in the reader". ( I l l ) 
Fiction which eradicates the clumsiness of reality by drawing attention to its 
own writing process is called metafiction or self conscious fiction. Metaflction is a nev\ 
literary term but its process is not so new because it has been seen in many works of the 
past, for e.g. Cervantes's "Don Quixote", Lawrence Sterne's "Tristram Shandy", 
Tristram attempted to write his autobiography but the novel turns out to be a comical 
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manifestation of his inability to do so. Tristram's frequent digressions, interruptions 
and his practice of addressing the reader directly and his common consideration of his 
own writing process are all technique of what our age has called postmodern 
metafiction. 
"Metafiction is primarily associated with modernist literature and postmodernist 
literature, but is found at least as early as Homer's Odyssey and Chaucer's 
fourteenth century Canterbury Tales. Metafiction does not let the reader forget 
that he or she is reading a fictional work. Metafiction is the literary term 
describing fictional writing that self consciously and systematically draws 
attention to its status of an artifact in posing question about the relationship 
between fiction and reality, usually using irony and self reflection". 
(Wikipedia) 
The new novels were characterized by the blending of genre and style and often 
included elements of metafiction. It became prominent in the 1960s with authors and 
works such as John Earth's "Lost in the Funhouse". Postmodern text/ficfion does not 
leave much room for fully developed characters- not only characters but its themes and 
fomis are also fragmented. In these texts characters are continuously unstable and the 
reader is also continually prevented from regarding them as stable and unified 
identities. 
Postmodern fiction reflects its concerns with the indeterminacy of meaning and 
reality. For example, "The French Lieutenant Woman" and "The Black Prince" by Iris 
Murdoch-both have multiple abrupt endings because of which the reader is left baffled 
and confused not knowing what to believe in or which character to trust, even 
psychological account also quite often avoided. Muriel Spark is well known for having 
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aloof and distance narrators who do not allow the reader to develop sympathy for the 
characters; even in her novels description of psychological aspects are reduced and 
emphasis has been given on plot, events, actions etc. 
Postmodern fiction also shows concern in indeterminate reality which considers 
the concept of 'fact' and 'fiction'. In postmodern world there is a sharply drawn 
boundary between these two aspects. It is very much possible to regard facts as 
fictional created by language. Postmodern writers often explore this idea by 
intermingling fact and fiction in their work. One of the great examples of the novel is 
"The White Hotel' by D. M. Thomas, in which he presented a fictional protagonist Lisa 
Erdman, as a patient of the famous psychoanalyst, Sigmund Freud. So a real historical 
personage is therefore situated in a fictional world. Thomas Freud is however an 
imagined one, blurring the boundaries between fact and fiction. Juxtaposing the realism 
and fantasy is another way in which the novel moves further. The novel combines the 
extraordinary fantasies of Lisa Erdman with Freud's case study written in a realist 
manner. This kind of writing which is widely chosen by postmodern writers is called 
magic realism. 
Waugh identifies three main type of contemporary metafiction. The first is 
where a particular norm of the novel is upset; for example the way Fowles subverts 
nineteenth century omniscient narration in the novel "The French Lieutenant Woman". 
"The French Lieutenant Woman" (1969), the second type is where a text 
parodies an earlier text such as John Barth's parody of the eighteenth century 
novel in "The Sot Weed Factor" (1969) while the third type is a text such as 
Richard Braufiqans "Front Fishing in America (1967) which attempts in a more 
subtle manner to create alternative linguistic structure or evolve established 
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forms by inviting the reader to draw on his or her knowledge of traditional 
literary conventions". (Waugh 4) 
Metafiction may not be a new departure for novel but it is one of the essential 
properties among post modernity. Existentialism is also one of the key features of 
postmodern and the supreme embodiment of the existentialism in Samuel Beckett. His 
plays are remarkable in English literature but his prose seem to dramatize the concern 
deemed central to the philosophies associated with the existentialist traditions in 
philosophy which insist that the human being, once stripped of his or her value system 
is left to face existence without recourse to accepted judgments of right or wrong. 
There are a couple of reasons behind Beckett's fiction being so central to 
postmodernism. Firstly it is regarded as being so distincfive and different from what 
preceded it, despite the necessity to follow on from modernism. Beckett himself existed 
as a kind of existentialist hero, one who stands for what can be done in the face of 
exhaustion if one tries to or faces the situation. The second reason is more precise-that 
is because Beckett's fiction deals with the problem of how language relates to the real 
world. His novels are concerned with more than telling a story or mounting any kind of 
social critique, eventually concerned with their own process of construcfion. 
Beckett is the best example of a serious modem writer. He is specificall> 
concerned with the peculiar paradox of fiction. He thinks that it is the job of literature 
to respect the meaninglessness of existence. 
"Beckett's writing is the counterpart of the abstract visual an 
of the painter Mark Rothko, who exemplifies Susan Sontag's new postmodern 
sensibility in art and whose paintings defy any viewer to say plausibly what 
they are about other than what the title tells us. Beckett's prose does something 
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equivalent though of course language cannot be as abstract as color and his 
fiction still features peoples, places and situations which can be taken as 
corresponding to those in the outside world". (Nicol 53) 
Post colonialism, within the paradigm of postmodernism, is also a new 
technique of accepting a colonized text. Post colonialism focuses on how the colonial 
experience has shaped not just the former colonies of Europe but colonizing countries 
such as Britain, and settler nations like United States, Canada, Australia, New Zealand 
etc. It is important to acknowledge that the 'post' in post colonialism does not refer 
simply to a historical period after the colonial rule of a particular country is over 
"There are two main kind of post colonialist reading strategies: those which tease out 
the colonialist assumption in European literature and those which examine literature 
produced within a once-colonized nation or by writers from an ethnic group within 
Britain and United States". (121) 
The second category of criticism deals with the idea that postmodern has tended 
to invoke. Postmodern strategies can be identified in fiction produced in fomicr 
colonies, such as the "Magic Realism" of South American writer such as Gabriel 
Gracia Marquez and Isabel Allende. Postmodern theory supports post colonialist 
reading of works which have been produced in England and America, where there are a 
significant number of writers belonging to immigrant communities from previously 
colonized countries. This focus primarily is on what we might expect from an Anglo 
American theoretical phenomenon like postmodernism. The practice of writing fiction 
in English inevitably means positioning one's writing in relation to the traditional 
forms, techniques and practices of the English literary tradition: ccinventions such as 
linear narrative, the development of character and detailed empirical description. In 
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post colonist text, however such techniques are often combined with the conscious, 
deliberate and deployment of features of local, non-European traditions, be it oral or 
written. The result is a juxtaposition or cross fertilization of genres or modes which has 
obvious similarities with postmodern forms of narrative. Prominent examples are 
Salman Rushdie's "Midnight's Children", which marries the convention of the Indian 
oral narrative tradition with those of a European genre of the Buildings Roman, and 
Ishmael Reed's Mumbo Jumbo which articulates African identity from inside the 
distinctively European - American genre of the detective story. 
Both postmodernism and post colonialism challenge the notion of a single 
authoritative viewpoint which claims to be universal, which conceives of human beings 
as sharing an essential core of subjectivity and which is associated with European 
Enlightenment thought. Some post colonial theorists have been troubled by the 
comparison between postmodern and post colonial experience. "The "post" in the post 
colonial is not same as the "post" in the postmodernism". (Ashcroft, Griffiths and 
Tiffin 118) 
They contend that post modernity is just too abstract to be considered an 
experience in a way that post colonialist is. Unlike post colonialism, postmodemisni 
does not appear on the primary frame work through which most of the world's 
population carries out its daily life. Placing aside the problems of post modernity, the 
fact is that the use of postmodernism in a more qualitied sense of narrative technique 
has been much less contentious in post colonialist criticism. 
Narratives in the fonn of metanarratives or smaller scale rhetorical myths are 
one of the principle means by which a dominant group within the society can impose its 
value upon those it subjugates. Postmodern- post colonial writing suggests that the 
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writing of the history is the chief ideological means of confusing the subject in a 
subordinate social and political position. Even historiographic metafiction suggests that 
whether it is postmodern or post colonial, they are linked to history. Both are 
reconstructing their relationship with a previous historical moment i.e. modernism in 
the case of postmodernism and in case of post colonialism, the imposed culture of 
empirical power. 
The postmodern- post colonial novels like Salman Rushdie's 'Midnights 
Children', Toni Morrison's 'Beloved' could be considered examples of historiographic 
metafiction. The post colonial critics who have voiced their objections are perhaps 
correct in their approach against postmodernism. These novels suggest that the 
postmodern approach to narrative can usefully be regarded by analyzing some 
examples of post colonial fiction as a set of general laws according to which the 
specific debates addressed within the individual text can be better understood. The 
impact of the truth on the specific people is what post colonial fiction by Rushdie. 
Morrison strongly portrays. But most importantly the way post modem nanativc 
implicitly implores its reader to consider their role as reader takes on an extra urgenc\ 
in postmodern - post colonial fiction. 
"Midnight Children" can be considered as exemplary British historiographic 
metafiction. It emerged at the same time in the eariy 1980s as other classic 
examples such as Swifts's "Wateriand:, D. M. Thomas "The White Hotel'" etc. 
Rushdie said that his character Saleem Sinai is troubled by the different parts of 
his somewhat complicated life and refuses with a wholly unreasonable 
obstinacy to stay neatly in their separate compartments. (Rushdie 187) 
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Rushdie uses a very complex structure in his novel to demonstrate how the 
pattern of history impact directly on the lives of individuals. We accepted Saleem as 
handcuffed to the incident of history because he is bom precisely at the stroke of 
midnight on Is"* August 1947, the exact date history records as marking of India's 
independence. This momentous accident of birth, which befalls other children too, 
explains the title of the novel. It means that they are only partially the offspring of their 
parents; the children of that midnight were also the children of the time fathered by 
history. 
The quest of individual and the historical is emphasized even more literally in 
"Midnight's Children" through the conceit of having Saleem's body transform 
throughout the novel in correspondence with the fate of the nation. His face itself 
comes to resemble a map of India, its blemishes representing Pakistan, his face splits in 
cracks, his loss of a finger, then part of his scalp and hair, as a nation is scared from 
conflict of its boundary's shift. At one level this might be seen as an ironically literal 
representation of the concept of the decentred or split subject. But the novel's literal 
depiction of human geography is a striking way of conveying just how powerfully the 
workings of history can become imprinting upon our sense of who we are. 
For all its preoccupation with writing India's history, the history in "Midnight 
Children" is marred by obvious errors and embellishments too. There are various 
episodes which confimi the dynamic ontological confusion generated by 
historiographic metafiction. The novel provides a signal that it is not to be read for its 
accuracy. Accuracy is not easy to determine when it comes to the history ot a post 
colonial nation, because reality has been swallowed up into the historiography of its 
colonizers. (Nicol 126) 
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There is a point of intertextuality where there is a significant difference between 
Rushdie's novel and white historiographic metafiction. Rushdie's novel for all its 
intertextual references of narratives belongs to the European literary tradition such as 
Laurence Sterne's 'Tristram Shandy'. Foster's 'A Passage to India' is equally 
influenced by the vast convoluted narratives in eastern literature such as 
Scheherazade's 'Thousand Nights' or the Famous epics, ' The Mahabharata' and 
'Ramayana'. Salman Rushdie himself has described the novels in tenns of the non-
linear movements of Indian oral narrative, a form which goes in loops. In keeping with 
this oral narrative context, the reader of'Midnight's Children' feels very much spoken 
to throughout the novel and not just because there is a built-in narratee i.e. Padma. 
Saleem's lover and his necessary ear, which listens and responds to his narrative as it 
goes on. 
'Midnights Children' shows us that there is no single truth about India which 
one can figure out but there are numerous competing truths in spite of many confusions 
and mistakes regarding historical dates and incidents. 
Similarly as Tony Morrison's 'Beloved' also has a very complex non-lineai 
narrative structure to rewrite history. Like "Midnights Children" complicates an area ot 
existing historical knowledge, 'Beloved" was conceived deliberately as way of 
addressing what the author has termed a three hundred year long national amnesia 
about the subject of slavery. The novel is based on a real event which occuired in 
Kentucky in 1856. when an escaped slave named Margaret Gamer chose to kill her 
own daughter rather than have her endure the suffering and degradation of being taken 
back into slavery. "Beloved's" central character Set-he cuts her two year old daughter 
Beloved's throat with a saw at the point of recapture for the same reason. She also tries 
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to kill her two boys and contemplates slaughtering her youngest daughter Denver. It is 
difficult to imagine a more horrific act. The idea of a mother killing her own baby 
daughter seems incomprehensible, beyond sympathy yet the novel forces us to consider 
the brutal context that made such an act possible. 
Sethe's murder of Beloved is counterbalanced by numerous acts of violence 
against her and her fellow slaves by their white masters on a farm ironically named 
'Sweet Home' in Kentucky. There are many horrific details present in the novel of 
everyday realities in the life of slaves . A month before the murder, Sethe had been 
whipped to the point of death before being chained up and having to endure two white 
boys sucking mockingly at her lactating breast while the slave master looked on, her 
own mother was hanged, one of the male slave Sixo, in the text, is roasted alive by the 
slave master. Even after Beloved's death Sethe is forced to have sex with the white man 
in order that the headstone be engraved. "That is why her daughter unnamed at the time 
of murder, is known as 'Beloved', for she is still unable to afford the fijll inscription 
"Dearly Beloved". (Morrison 5) 
"Beloved" is a fictionalized slave narrative which ironically has greater truth 
claims than authentic slave narratives which were fictionalized for ideological reasons. 
Making a narrative more obviously artificial in order to present a range of truths is a 
typically postmodern ironic strategy. "Beloved" is an extraordinary creation. Beloved is 
vulnerable, very lonely, vindictive, fiill of rage and sexual desire but also capable of 
great tenderness. She seems to be searching for all the dead infants who had been 
denied such things as life, love, sexual experience, vengeance. Rather than a single 
individual, she seems to be composed of the spirits of many other women, such as 
Sethe's mother-in-law Baby Suggs. Her indeterminacy has prompted critics to see her 
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as an example of postmodern characterization who is stable but also something 
multifarious and endlessly in process. 
Gender is another very problematic issue when it comes to postmodern theory. 
A cursory glance at the roster of prominent names in the postmodern debate might lead 
to an obvious question: "Where have all the women gone?" (Nicol 140) Many writers 
such as Craig Owen, Andreas Huyssens's discussions and debates provoke many 
feminist theorists on the platform of literary genre. 
Critics like Sabina Lovibond, Meaghan Morris have pointed to Owen's and 
Huyssens's question as to why male writers have raised this question, though the 
answers of this are well known and history of English literature is been filled with 
many eminent women writers. The problem is that for us to recognize them as great 
they have to be isolated by literary critics from a masculinist frame a reference that 
limits them: they have to be judged on grounds other than those set out by masculinist 
views of art. 
Angela Carter. Margaret Atwood and Kathy Acker, Toni Morrison, etc. are 
prominent female novelists who have been consistently considered in the light ot 
postmodern ideas. Treating women at lower ground is a risk suggesting that they are 
women quite big at outside the postmodern stream but when in temis of a subject like 
gender, subjectivity, history and in tenns of formal techniques like metafiction. 
intertextuality they and their work are quite representative on ground of postmodern 
aesthetics. Each drama freely and critically forms the mass of literary and culture myths 
which shape contemporary culture. Many women readers as well as critics appreciate 
them for having created an authentic voice and portraying female experience, the fomi 
they write in are finnly antirealist because of this formal innovation. Atwood and 
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Carter are particularly appreciated on mass scale. Both are now central to the 
contemporary fiction canon. 
Like post colonial theorists, feminist are fond of problematic issues to execute 
postmodern theory in their arguments. But postmodern techniques have proved useful 
to feminist novelist when they incorporate it in their works. Each of these writers uses 
postmodern strategies in order to subvert the enlightenment of metanarrative. These 
writers might be seen to be addressing what Lyotard identifies as the demise of the 
metanarrative. Social and cultural perceptions of gender are sustained by a particular 
metanarrative which implies the universality of male experience and the women are 
only objects in a male drama. (Nicol 142) 
A well known female post-modernist writer is Angela Carter and the most 
important thing about her is that, she writes about the society for the society that is why 
she states that social fictions regulate our lives. (Carter 38) Exposing social fiction is 
what we might consider an eminently postmodern aim. At one level some of her novels 
can be read as allegories of the effects of post modernity and postmodern ideas. Her 
texts are rich, heavy, intoxicating and sensual, packed with feelings, images, sounds, 
smells, elaborate metaphors and ideas. Her style is comic, gothic. grotesque and 
sexuality explicit. Her plots are nothing short of outrageous featuring such things as a 
man being turned into a woman and a city under attack by a powerful machine. Her 
fiction is obviously non-realist and generally promiscuous, ranging across, as Lorna 
Sage said. "Romance, spies, pom, crime gothic. science fiction". (Day 9) 
The most important feature in social fiction that Carter wants to explore is about 
gender. Deconstructing the gender metanarrative is clearly the fiinction of one of her 
most celebrated collections of short stories, 'The Bloody Chamber' (1979). In 'The 
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Infernal Desire Machine of Doctor Hoffrnan', (1972) she had attempted to describe the 
sinister figure of Doctor Hoffman. The novel is set in an unnamed South American 
country whose capital was once characterized by its bourgeois affluence and now has 
been placed under siege by Doctor Hoffman. The assault involves the machine which 
causes the most secret desires and fantasies of the city's inhabitants to become 
objectively real, trapping them in downward spiral of unreality from which they could 
never escape. Its narrator Desiderio, whose name itself many critics have pointed out, 
evokes the Italian term for 'desire' in enlisted by the city's Minister of Detennination. 
who remains immune to Hoffinan's attack, to track down and assassinate him.(65) The 
problem which Desiderio faces is that as a result of Hoffman's revolution, everything 
he sees and feels during his quest is generated by his own desire. 
A number of critics may have noted that the story is read only at one level as an 
analogy of the postmodern critique which enlightens the philosophy Desiderio 
dispatched from this world like a descendent of Swift's Gulliver accounting people and 
places on his route which destabilize his faith in rationality and empiricism. (Nicol 144) 
His machine makes reality relatively to that inhabitant of the city, which means 
he does not simply change the city but he changes the city for each of its inhabitants 
whose imaginations are responsible for transforming it according to their desires. No 
one there can now agree on what is real or not. Everything is subject to change 
according to the different value systems, beliefs, and desires, fantasies and anxieties of 
the perceiver. Carter's novel in this way might be regarded as also a portrayal in fiction 
of Brian McHale's theory about postmodernism 'ontological dominance'. (145) Her 
novel does not break down the boundary between the fictional and the real world in the 
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way metafiction does; it rather leaves the reader unsure about what is to be taken as real 
or not in this world. 
Consequently postmodernist belief in literature's defining feature is its 
inexhaustibility. Intertextuality need not frighten the reader or a literary critic because 
no matter how broadly literature is defined, it must always remain definable and the 
definition has to include a sense of literary value and importance, rather than reducing 
it to just another mode of production. 
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Chapter - 3 
POSTMODERN ANXIETY IN WORKS OF TABISH KHAIR 
"THE THING ABOUT THUGS" 
Tabish Khair deals with current issues in his articles, novels, and those works which 
have been set up by him in Victorian London of nineteenth century having background 
of fundamentalism and democracy. Misconceptions and prejudices occupy central 
position in two of his works, "The Thing about Thugs" and "How to Fight Islamist 
Terror from Missionary Position '. In an interview he said that he believes that good 
writing is always political in the larger sense. After all, to be political in the larger sense 
is to be aware of society and demands of human beings. (Seb, brooklynrail.org) The 
novel '"The Thing About Thugs'", turns out to be full of anxiety of the protagonist as he 
suffers from mental trauma repeatedly in his life. The novel also deals with a very 
common aspect of human being, that is, about their anxiety of being alienated and 
located in a new place and hence, far from their own place, religion, culture and so on. 
"The Thing About Thugs, is in fact the 
rewriting of a real story - Captain Philip Meadows Taylor's 'Confessions of a 
Thug' written in 1839. With exquisite irony, sense of perception and poetic 
imagination, Tabish Khair succeeds in reviving Victorian London, in submitting 
it to a genuine dissection and exposing its hidden crannies at the same time 
perfomiing a deconstruction of the discursive strategies of constructing the 
other". ( Rogobete 136-37) 
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The anxiety does not remain to Amir Ali only but while framing the novel the author 
himself goes under various anxieties in the narration process, of narration and his 
imagination creates fictional characters based on facts. 
Tabish Khair plays a fair game regarding the postmodern anxiety found in the 
characters of the novel. Postmodernism not only deals with aspects of literature but also 
the human psyche in the present world. 
The novel has been narrated from different points of view and by different voices, 
unfolding in parallel plots with three plots running parallel. A chain of violent murders 
surrounds an apparently innocent and safe London which is investigated by Major 
Grayper who sets out to find the mind and motive behind the beheadings. And the 
prime suspect is Amir Ali, the Indian who narrates an exotic story of his life as a thug 
to Captain Meadows. He uses the information which he gets from Amir and as well as 
his scientific interest in phrenology in order to win an ideological battle against Lord 
Batter Stone, who is a finn believer in phrenology and in the capacity of judging people 
on the basis of their skull and in the superiority of European race. He is biased towards 
European bourgeoisie, healthy and elite class and has a notion that good people have 
good skulls. 
According to Gillian Wright. "The Thing Ahoui i'luigs" he sa>s. "is a 
novel full of suspense where the \arious strands of mystery, human 
relationships and crime are expertly wo\en into one ab.sorbing and fast nio\ing 
tale. This is a book that deserves to stand the test of time and join the other 
masterpieces of Victorian London". (Wright 47) 
The novel is fonnally and intellectually adventurous with deep and very clear flow of 
emotions. It is set in the Victorian London, overflowing with elegant denizens as well 
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as immigrants (like lascars, Irishmen, labourers etc) who are like burden on the society 
on the mother city London. The concept of the Thug in the present novel is 
undoubtedly very old and odd, but it is beautifully woven in the alleys of London and 
behind the bars of windows in India. It deals with the themes of prejudice, pseudo-
science, and imperialism in nineteenth century England in practical terms. For example, 
what was once said about Jews is now said about Catholics, what was once said about 
Blacks is now said about Muslims and so on. The very first impression of the novel 
throws an idea of corruption as it talks about thugs, murders, murderers, head 
cannibals, crime, prostitution, influx of immigrants etc. (Khair 2) But when we enter 
into their world, the author strives to show the overwhelming emotions, very pious and 
true relations, eternal bond of love and love for mankind. The novel has been woven 
with several strands; many gestures in the story line is replete with irony in character's 
performance of an expected othemess which is set in London in 1830s but framed by 
present day narrator who has found books, letters, and other texts of several writers of 
Victorian Age in his grandfather's dilapidated library in his home in India. After the 
perusal of the novel, the reader comes to realize that the narrator is elaborating on the 
ideas of the texts which the author had read from his grandfather's collection of books. 
He indulges himself in every character and connects the characters with those old texts, 
letters, etc. Like he read William T. Meadow's, "Notes on Thugs: Character and 
Circumstances"; he adds Amir as a Thug of India in these notes and then goes on to 
describe how the story moulded itself with the development of the character Amir Ali 
as a Thug. He also finds Russian and French classics in translation. Bronte. Austen. 
Dickens, Conrad etc. Taylor's 'Confessions of a Thug', Well's 'How to Read 
Character' {3), in the library which have also played an important role in shaping this 
novel, based on the amalgamation of a couple of century. He also found letters written 
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in Farsi script which have influenced the content of the letters written by the 
protagonist to his beloved Jenney as Janam. 
"Ghost are said to be white. Like the house in which this story began: like 
all the stories, this too began elsewhere. It began in a house with a driveway of reddish 
pebbles, beds of stricken roses, groves of sour oranges and lush of mangoes; a ghostly 
white house in Phansa". (1) 
The opening line of the novel gives an idea of horror, darkness and sensation of a 
thriller. Ghosts are undoubtedly not present in the story but present in the mind and 
heart of protagonists and they succeed on creating a chaos in the life of human being as 
innocent suffers adversely. Many critics also try to analyze the way in which Khair's 
novel plays upon the ideas of constructing as well as deconstructing the identities and 
characters, and weave an entirely new story, narrative voices, literary styles, cultural 
spaces, etc from other stories. 
This novel also opens on a rather scientific note; especially the study of skulls 
through which one can be able to know the character of man. The novel begins with the 
narrator, who is standing in his grandfather's library from where he seems to be 
visualizing many countries, streets of London in the reign of Queen Victoria. He sees a 
place which looks like a tawdry room, a lady runs a small pub from this room where 
mostly lascars, moors. Chinamen gather to while awa\ their time and to gossip. In this 
room three people have gathered- one of them is responsible for the whole illegal, 
brutal, inhuman act in the novel. In the guise of Science Lord Batter Stone, an esteemed 
and elegant man of the society, full of malevolence but is responsible for creating chaos 
in a city like London. He is the main culprit and a \ cry cunning and malicious character 
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indulging in nefarious activities. But he has hired a very keen, sober, gentleman for all 
his bizarre works. 
As the plot progresses, new scenes come in succession. The scene now shifts 
to a small town in Bihar, India where Captain Meadows, who is doing a study on skull, 
meets a local character. Amir Ali who had gained notoriety as a thug. The captain 
offered Amir to accompany him to London. In London Amir narrates the story of 
Thugee cult of India which greatly impresses Captain Meadows. Amir Ali right from 
the beginning emerges as a man who aids Captain Meadows in plotting his story. At 
that time Captain was writing an article about the thugs. Eariier he has written on 
various types of people who possessed different kinds of skull, race, and religion. 
The first impression that the author gathers about London city is extremely 
negative and symbolically gives an opaque picture of London as night envelops the 
streets of London. (20) When he enters the city of London, which is also called city of 
reason, education, power, authority, his optimism regarding London gives way to a 
high sense of despondency. The people of London hitherto imagine themselves to be 
the denizens of a fantasy land but it is a mere mirage. The narrator happens to overhear 
a conversation between John May and Lord Batterstone pertaining to a deal regarding 
the supply of unique and classy shaped skulls to Lord Batterstone. He is not a man of 
patience- he wants name, fame in the world as well as in the field of phrenology. He 
has a rigid personality which could not be altered by time and place. He has a fierce 
mustache and insists on maintaining his superiority in the society to which he belongs. 
He is extremely rude to others, demeans others with his superior clothes, gruffed voice, 
besides, he is also emotionless. He is full of pride and over confidence regarding his 
work and his collection of skulls which are present in his own mansion's secret room. 
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This dark room symbolizes the condition of London city at that time; streets of London 
are having gaslights, 'but not all the spheres of gas can unite to penetrate the stolidity of 
its buildings'. (22) The houses and mansions which are present in huge number in these 
streets are lacking lively ambience, their black doors and windows, their polished iron 
work and empty gardens are representing the high mindedness of the society with dumb 
sentiments. Even the servants adapted their life style and their attitude towards these. 
Amir reiterates his earlier contention of being a renowned thug from 
Hindoostan (India) and narrates the truth to Captain. He found Amir Ali as the best 
man for writing an article on thugs, their characters and circumstances. At the same 
time he wanted Amir to narrate his entire life story, as to how he had become a thug. 
William Meadows wants to investigate the root causes of Amir becoming a thug. Amir 
tries to convince Captain Meadows that he was telling the truth and even swore by the 
name of Allah, Bhagwan or Goddess Bhownee. Thus Amir begins to narrate the story 
of his life, especially from the day he took up Thugee as his profession. The Captain 
does not subscribe his religious pleas wherein he "does not believe on the couple of 
names written in empty Arabic words of same Allah nor tyrannical painted dolls of 
Bhowanee". (26) But Amir Ali's stubbornness continues with many examples of thugs: 
like "some thugs do not believe in neither Allah nor Bhowanee like you Sahib they 
ridiculously murdered, so in land like Hindoostan. you ha\c to belie\e on superstition 
also the land of hindoostan all is built on the scaffold of superstitious faith"". (26) 
He started his narration from his childhood days which are now nothing more than dim 
memories for him. He recalls the time during his childhood when they use to tly 
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colorftil kites in the sky. Ho\\e\er. Captain Meadows mistook the word kite (the flying 
kind) for the species of birds. Amir's explanation that these kites were made up of 
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paper and wood had does not affect Captain Meadows. Tabish Khair deliberately uses 
kite, something which is suggestive of Indian culture and gives a peek into its ethnicity. 
On the other hand Amir explains its significance that in a superstitious nation 
like India its people fly kites in honour of their Gods and Goddesses. Amir frequently 
says that he hears the name of Bhowanee for the very first time as she is the guardian 
deity of thugs of both Muslims and Hindus. According to Amir, he was about twelve 
years old when his father came up to him and he made an announcement, that the day 
has come to take Amir with him on his profession as his elder cousin have grown 
mature and approached their adulthood. His mother was sad as well as proud that now 
her son was capable enough to join his father's 'occupation' and thus would help him 
in this. Amir's heart swelled with pride that he would now be considered a full-fledged 
thug. Captain William patiently hears and jots down his story. Amir fiirther adds flavor 
to his anecdotes by the rituals and ceremonies pertaining to Thugee. He nanates to the 
Captain that before embarking on any journey they had to perfonn some ceremonies. 
In the month of February before becoming a part of this profession, he was a witness to 
the ceremonies. 
In the village inaidan (ground), gangs of thugs including Amir's father as well 
as two other Zamindaars (leader of the thug) assembled. In that maidan \ erses from 
Quran were read, then a "Hindu Pandit applied vermillion from the plate of offering to 
Goddess Bhowanee to my forehead". (39) After this ceremony he became a member of 
the gang, but he was not aware of the purpose of his initiation. Amir repeatedly referred 
to his master as sahib in order to direct his attention towards him (Amir). He said; 
"there is another ceremony, which has to be perform by every Zamindaar w ho holds a 
pick axe in his hands and covers the whole ground of village by walking and then 
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holding a lota (a circular vessel that contains water) filled with water and started 
walking, and he should ensure that water from the lota does not spill over. The more 
the water fell, the more losses would occur in that gang of thugs. "But Sahib, my father 
had only good omens, he walked very confidently and covered the enfire length without 
a drop of water spilled from his lota and some Zamindaars spilled more water but not 
that much to cause any worry to their gang members". (40) Then he focuses on himself 
that ' i am quietly watching all those activities and eagerly waiting to start the new 
expedition with my father". (41) 
Amir shows his enthusiasm for this new 
profession, though this profession was very old and yet, he is excited at the prospect of 
attaining adulthood and is full of confidence and pride. As Amir accompanies his father 
and other gang members, he is also very confident. They march towards Benares 
through Patna and Allahabad. The spy had brought the information regarding a group 
of traders who were also heading towards Benares, because Benares happened to be a 
hub of trade and commerce in those days. Amir told his Captain "that after we got the 
information from 'sothaees' (spy) about the merchants, we caught them in Patna near 
the Jama Masjid". (41) Both the groups, that are, (group of merchants and gang of 
thugs) moved simultaneously together but without any conversation between them. 
There was a plan to rob and kill the merchants during the bonfire. The leader o^ 
the merchant was sitting near the bonfire and there were two more members of Amir"s 
gang who were also present. His father, "ordered for the hookah and tobacco to be 
brought: tambakit hio. he shouted loudly, this was the signal" (53) to kill the merchants. 
Two people standing near the head merchant tighten the scarf around the neck of the 
merchant like a noose and the remaining members of the merchant group were also 
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annihilated by the other members of the gangs of thugs. "Then I saw how penny less 
was the life for the thug". (53) This shows that this profession has no or hardly any 
emotions vis-a-vis other human beings. Then they buried the dead bodies in the barren 
land where they had lit up the bonfire. No one could have imagined that this barren 
land would hold dead bodies in its bosom. Amir was proud of the fact that during his 
tenure as a thug that his gang had killed seventy people; yet there were no blood stains 
in his hands. This thing was not liked by his father's great chella (servant) Mirza 
Habibullah. The following year same rituals were repeated by the Zamindaar in the 
village and his father also participated in it. His father, like the previous year also 
performs credibly. One of the sothaee again brought the information about the Nawaab 
of Saleempur and his family who were heading towards Patna. But his father was 
against this loot because that Nawaab was a great mullah (Muslim scholar) who had a 
big beard. But his father's companion was very impatient to begin the loot and they 
garroted them {Nawaab and his family) near the neem tree at the outskirts of Patna. 
"But Sahib, one thing was very important among thugs that they never take living 
creatures of the victim with them, be it a child or a pet nor they killed those alive once". 
(60) They take only jewellery, coins, money etc. even horse and such beasts were taken 
to sell them off but very carefully because one can identify the horse with their 
pedigree, same thing happened with the pet of Nawaab. The parrot of Nawaab was 
taken by Mirza Habibullah after the nawaab 's murder. This pan-ot could recite whole 
Surah (verses) from Quran which was a threat to Amir's father and his companions but 
after the negotiation between my father and Mirza, he had kept that parrot in the bazaar 
which later on proved that this parrot belonged to Maiilavi Nawaab of Saleempur. 
Hence Nawaab's men arrested his father and his two companions. Again that parrot 
repeated the same words in front of the police and in the same tone oi Nawaab which 
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clearly proved that Nawaab was killed by Amir's father and the members of gang. 
Mirza Habibullah went out from the crowd of the bazaar and Amir stood scared and hid 
himself amidst the crowd but "My father was marched away in manacles to 
imprisonment and death". (62) 
But Amir tells the Captain that he repented the fact that he belong to a group of 
thug who mercilessly looted and murdered innocents. The issue uppermost in his mind 
was how to avenge the death of his father. Mirza Habibullah wanted Amir to fulfill his 
initiation in to Thugee by planning and executing the killing of a victim which is 
considered to be the foremost job of a thug. Mirza HabibUllah had been angry since 
long as to why Amir's father had not initiated him (Amir) into the profession of 
Thugee. But Mirza felt no remorse on seeing Amir's plight at the death of his father. 
The first year passed smoothly for Amir in his new profession but the second year 
proved to be a tragic for him as he lost his father. 
"Now Sahib, there was only one aim of Mirza Habibullah to force me to begin my 
twenty four hours of hunt as a Thugee". (63) Amir makes the Captain recall the fime 
when he had met him in the hospital and there Amir comes to know that that Captain 
needed a servant who would accompany him to London But Amir got entangled in 
clutches of Mirza regarding killings of human being that he forgot that the Captain 
needed a servant. Amir continuously comes under anxiety right from his adolescence. 
Amir's entirely fake stor\ is about human soul, mercy and redemption. Amir 
easily gets mercy. lo\e and concern from Captain through his heart-touching memories. 
He has very easily registered his name in Captain's book. But Amir seems very selfish 
and self-centered man in this story, even though he is not a selfish person. He is \cr\' 
true to his lady love that becomes a major point of conflict in the novel. In a re\ icw by 
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Houghton Mifflin, "Amir Ali is a reformed member of the'7i>f^0|i^ rtia|^^fr, which 
gave the name of the English word "thug". (Mifflin 2) There is no doubt after coming 
across the entire story of the novel, Amir appears as a simple, honest, sober, and not so 
clever at times but diplomatic man who knows how to pick up his chances and use 
them to his advantage. That is why he has very cleverly acted before the Captain and 
manipulates his original story regarding what had happened to him in India and then he 
came to London. He wants to live a peaceful life after manipulating his story for his 
own sake as well as for helping the Captain. But in this entirely new land of London he 
has faced somehow the same exertion, pain, humility from the new people, new society 
as he has faced in India. He loses his beloved, his mental peace, his freedom, his 
identity in London too. The fact is that his identity changes a couple of times, 
sometimes he has to change himself in front of the Captain, then in front of the society 
of London and the actual identity is revealed in his letters to Jenny, his beloved. In 
these letters, he totally opens up his true identity, a true Indian and a very true lover 
before Jenny. Jenny was a female servant in Captain Meadow's house; where Amir is 
also a servant. Being in the same house and same profession they started to like each 
other. In his very first letter to Jenny whom he calls 'Janam'. he mentions about his 
home land Bihar (India), the beautiful scenario of blue sky with white clouds and with 
uncountable colorful kites which were flying in the air. (Khair 28) Kites of many colors 
red, yellow, blue and other numerous kites of different colors were flown by elders and 
youngsters. And he also mentioned about various local games like kcibaddi. which 
Amir and his elder cousin Hamid used to play in the village grounds. He also reveals to 
her that he shares his memories of his homeland. The novelist tries to insert the 
postmodern outlook for home land and abroad through this scene. In postmodern 
55 
literature, anxiety regarding the homesickness is very common and Amir suffers from 
this anxiety throughout the text. 
In his first letter which he has written in cursive Farsi writing he mentions about his 
country (India), his dear ones like Mustapha Chacha and Hamid Bhai and reveals his 
own feelings for Jenny. Then he talks about himself and Jenny that "you were the first 
person who asked my name and called me by my original name Syed Mohammad Amir 
Ali". (29) This is his true identity which he reveals only in front of his lady love. He 
explained the nature of Mustapha Chacha that he was a very true and loyal person who 
always followed the right path and taught righteous path and truth to all. He also taught 
everyone about the new future of India because he knew that in future Britishers would 
rule their country, so he wanted them to be prepared for every kind of changes which 
would come upon them. This is a great example of postmodern postcolonial aspect of 
the text. Khair has intricately presented the threat of colonization power of those days 
through his character Amir. 
He started writing letters to Jenny (he calls her Jaanam which means love of his life or 
somebody who is very dear) and reveals about his decision to come to England with the 
Captain and how he had suffered in India. He gixes a detailed account of his life, his 
mother who had died just after his birth and the tragedy of the losing of his father after 
four years. He has vague memories of his father but his uncle Mustapha and his wife 
have never made him miss his parents. He is like a son to them and he gets their full 
attention just like their own two sons. 
Amir also reveals his uneasiness regarding his proficiency in English, he is 
perfect in Urdu, Hindi and Persian but he is not fluent in English, and even Captain 
Meadows has a problem and confusion with some words and language. He expresses 
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his feelings and its importance to him by mentioning that he is writing this letter in 
kitchen under the candle light. And at the end of the first love letter he clarifies to Jenny 
that he is not a famous thug of India, his life is not consumed by this profession and 
what Captain calls it "ritual murder", (30) he is only Amir Ali, a common man of India 
and not a 'Amir Ali the thug'. There is also a huge gap in the language of two entirely 
different nations. But Khair has done jusfice with both the languages and culture of two 
different places. Language demarcation is also a pertinent example of postmodern era. 
The letters are written to Jenny are like records to Amir because he wants to preserx e 
these letters as a memorabilia. These letters are written in Farsi which cannot be 
understood by Jenny and she insists Amir to teach her, but he denies. She is very 
curious to know how Amir would address her or what would be the meaning of her 
name? Very frankly and honestly Amir answered Jaanam, "Something precious of my 
life"- at which Jenny's eyes twinkled. 
Jenney has always been interested in Amir's country; also he (Amir) compares Indian 
cities with European cities. Jenny wanted to know more about Amir's land, so he told 
her that "Patna is a place you had never heard of it, there was a time when in whole of 
Asia and perhaps beyond, you would laugh at it, if you said that you have not heard ot 
Patna. It would be like someone here, in London, claiming not to have heard of Paris or 
Rome. Patna was a city of thousands of gardens, a hundred schools, but they are all 
gone". (43) They all have vanished and only a provincial headquarter sustains there. 
Amir recalls his ancestral land both as a curse and as a boon, because that ancestral 
land had been inherited by his father and his uncle's ancestor during the reign of Akbar 
the Great and at that time according to set rules, only the eldest son would inherit the 
land from his father but after a couple of generations and after changes in laws, siblings 
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were also able to get some share in their ancestral property. As a result, Amir's father 
and his uncle got some share. On that particular land they had to do cultivation in order 
to sustain their lives. But Mirza Habib Ullah who was somehow related to Amir's 
family, claimed that land as his own and whenever they do farming on it Habib Ullah 
and his henchmen blocked or turned the water channels which were going into the 
field. Mirza Habib Ullah was not the main servant of Amir's father as he narrated to 
Captain but he was a major enemy of his clan. Amir's father Syed AH and Mustapha 
did not have a good reputation in their own village. 
Amir not only talks about his own land in the letters to Jenny but also his daily routine 
of London, like how he gets lot of free time to write letters, just because Captain has 
not called him to the library since a couple of days. He also writes about his visit to the 
opium den with Janam, which reminds him the cultivation of '"diy akbarf (a kind of 
opium) which was being generally taken as medicine and relaxant in India since ages. 
Here once again the novelist tries to compare the culture, habits, and social norms of 
India and London. Amir's reminiscences of India compel the readers to realize the 
significance of Indian as well as English life and the reader is made to realize the 
relevance of the amalgamation of two entirely different countries but with the same 
negative offshoots of grey existence. And the novelist makes the reader to swing with 
Amir in two different nations, their life style, rural and urban society. 
The writer stretches his own reading of books v ia Amir and compares the den houses of 
India which are so wonderful and attractive, and how the sweet smell of opium attracts 
people and they can't resist the temptation of taking opium. 
Amir was very tensed, worried and desperate to know the whole matter. He was very 
harassed by his present condition because he was unable to comprehend what had 
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happened in the village or with Mustapha uncle the previous evening. The whole day 
they kept Amir in his hamlet because they were afraid of Habib Ullah and his 
henchmen but while writing this letter he compares his love for his uncle to Jenny's 
love for her aunt, - because both Amir and Jenny were orphans and they did not know 
the real meaning of parental love. According to Amir, Jenny had some disputes with 
her aunt but Amir never had even a single minor tussle with his uncle or aunt. Whilst 
writing the letter, past memories laid up once again right before his eyes and he was 
once again infused with a sense of pain, discomfort and weariness. 
The brutality inflicted upon Mustapha's family by Mirza Habib was 
barbaric to the extreme. The brutality had crossed all limits of human endurance. He 
asked Haldi Ram the village headman regarding the matter in the village; the headman 
narrated the entire sequence of the total annihilation of Amir's family. After hearing the 
whole episode Amir was dumbstruck. He also gets to know about the misunderstanding 
between his family and Habib Ullah. Then Haldi Ram and his companion narrated the 
story in their own dialect and style, "that Amir babu your chacha's cow went into the 
mustard field of Habib Ullah where she destroyed his crop, in order to take revenge of 
it, his henchmen came to Mustapha bhai 's field and started harvesting the ripe crop. 
When Mustapha b/iai got this news he and your cousin Shahid h/mi came to field and 
tried to stop them, they became more aggressive, it seems that they had done all this in 
order to take revenge of every past incidents, they came here with some other mood. 
Mustapha bhai tried to stop him in every polite manner but they had crossed all the 
limits of roughness and coarseness. Meanwhile your chachi jcian came into the field 
and by mistake they hit her and she died on the spot. Mustapha bhai and Shahid bhai 
collected her in their arms and was "rocking her back and forth". (72) 
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"Then Mirza Habib Ullah got frightened that might be this would be discussed 
in Panchayat and if does happen then he would be in severe problem so that he came to 
your uncle and tried to help him but he refused the offer and then something he must 
have told him that Habib Ullah could not bear and suddenly he and his henchmen 
attacked him and Shahid babii. They fought back but they were only two against many. 
And Amir babu, we were helpless as we could not interfere due to our low caste. Amir 
babu we were still at some distance when they first stabbed Shahid babu and after 
much courage they also stabbed your Chaclia. He was continuously defending himself, 
but alas they were about twenty of them and he was all alone and died on the spot. (73) 
One of the headmen in the hamlet said "Amir babu we were only seven but still Haldi 
Ram had thrown himself on the Habib Ullah's henchmen and clawed their eyes out. 
Amir babu they have buried the bodies in their own land under a neem tree and Habib 
Ullah made a strict order that no one would dig the land without his pemiission". (74) 
The whole incident narrated by the villagers men and Amir was stunned. After hearing 
this narration there was hardly anything that Amir could have done. Amir writes in the 
letter that people of Haldi Ram's hamlet made him stop only because they were well 
aware that "he and Hamid would surely come to their native place in order to seek their 
family's dead bodies and they would also kill both of them". (73) Amir confesses his 
feeling to Jenny and also pours his heart out before her and said "that fate will alw ays 
decide our lives, and at times even close people will take our li\es, they won't support 
us".(74) 
Here the novelist tries to give contrasting features of characters from the same 
background, land, religion, culture yet Mustapha and Habib Ullah were so opposite. 
Mustapha is one of the most noble and kind character of the novel and his nobility is 
sustained throughout the length of the novel. Besides being deeply religious he is also a 
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firm believer in human values. Every member of the village trusts him blindly because 
of his honest values and he always thinks and believes that, if he were not truthful and 
honest in his life then how he will face God after death. People used to seek his advice 
in the village regarding any contentious issue. On the other hand Habib Ullah was the 
exact antithesis of Mustapha. Though rich and powerfiil, yet he was not able to get the 
respect of the village people. 
In one of the letters to Jenny, Amir talks about his future plan in which he decides to 
leave Captain's house very soon as his book is almost complete by now. Amir has 
nothing to do in that house. After his tasks in Captain Meadows are over Amir decides 
to vacate his house as now he could easily manage to stay in some other independent 
dwelling. During the period of his stay in Captain's house. Amir has managed to save 
to some money which he now thinks would enable him to sustain independently. 
Captain Meadows has even gone to the extent of promising him to pay the fare of his 
journey to India as well as maintaining his expenses whilst he is in England. Later he 
also tells her that he had rented a room and shares his room with a couple of people 
whom he met on the ship during his voyage to London from India. He is a self 
respecting individual and it is precisely for this reason that he has left Captain 
Meadow's house. During his stay in Captain's house Amir had become very attached to 
the Captain. He also believes that in some way or the other he and the Captain shares 
similar taste and both of them undergo a feeling of alienation despite being suiToundod 
by people of all hues and colors. Amir confesses that sometimes he feels guilty about 
the stories that he had strung together but he also contradicts his thinking by saying, 
"No 1 would not say, 1 had lied to him, for 1 have told him what he wanted to hear". 
(122) He had stitched a story, like stitching garments with colorful threads and patches, 
which he heard in various places. 
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He even confesses that the barter between Captain and him is fair enough and he gets 
his revenge also. A revenge of being enquired or examined by Captain about his skull, 
even when he was in India and London, by the authorities on the basis of orders given 
by Captain Meadows. As the main protagonist of the novel, Khair has added every 
positive quality in Amir. 
Amir also shares his feelings with Jenny that "in some or the other way each of us 
become what we pretend to be". (124) Three days after moving from Captain's house, 
he writes a letter to Jenny and asks about her aunt's murder. (Jenny's aunt had died 
after being murdered brutally) The murderers had beheaded her aunt and taken her head 
with them. The headless woman was her aunt who ran an opium den and was very 
famous among people of various status. Amir gets this news from the very crowded, 
famous and updated place, that is. Qui Hy's dhaba. This was the very first letter which 
talks about present condition of'mother city London'. ( 22,251,270) 
The reader is well aware regarding the facts of the murders that have taken place 
in the city of London. The series of murder took place after few days of John May's 
planning who works for Lord Batter Stone the phrenologist. On the other side Amir 
who started feeling for Jenny tries to find her at Captain's place but he does not find 
her. All these confessions he writes in the letters that had nc\cr been sent to Jenny. 
In one of his letters, he focuses on his difficult life in London and how fast time was 
passing. Time was always such a cheat, there was a time when he wanted to go back to 
his country because he feels suffocated o\er here and time was also passing very slowly 
but now it passes like dry sand which is unable to remain gripped in the palm. Now he 
does not want to go back only because of his beloved, he wanted to live with Jenny and 
start a business with the money that he had been able to save. He reminisces about the 
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time he had spent with Jenny and he wishes those times to be forever ingrained in 
memory. While in London he came across so many adverse situations that he was 
confounded with the thought that whether it would be worthwhile to start any business 
over there or not. Even the thought of chaotic condition of London makes one shudder. 
But he wants to return to Jenny and live with her. Now he is comparing his love story 
with legendary stories of Laila-Majnu, Shirin-Farhaad. They had suffered a lot in the 
prime of their youth. Even the societal or peer pressure could not deter them from 
walking hand in hand. Sometimes he felt dreadful because they both had come so long 
a way in their relationship; yet they were heading towards nothing. Out of fear he is 
unable to find a proper place to meet Jenny but she visits Amir's flat which was shared 
by several boys. This makes the reader to think about the time and space 
conceptualization in postmodernism; that how time has been played a vital role in the 
life of Amir to shift from one place to other (from India to London and also within 
London). 
He is full of anxiety, fear whenever he lies on his bed alone without 
Jenny; a few worries surround him-like murders in the society. Sometimes when he 
held his beloved he is fearfiil of the eyes of the world spotting them together. At times 
he is unable to decide whether Jenny's feeling for him are genuine or not. There is a 
doubt in Amir's mind whether Jenny believes him or not. There is also a question in 
Amirs mind whether Jenny believes that Amir's narration to Captain is true or not. He 
had spent many terrifying nights lying awake and now he wanted to have a sound sleep. 
In one of the letters, Tabish Khair highlights the chaotic and unruly scenes of London. 
Quite a few murders have taken place in London and all the victims have been 
beheaded. But the most important trauma in Amir's life is that he becomes a major 
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suspect of the ongoing crimes which are prevailing in the city. Because of his past 
profession Amir has been imprisoned. PoHce have arrested him as the prime suspect in 
the beheading cases. When they brought him to prison, Major Grayper instructs the 
policemen on duty to treat him properly as he is not guilty until proved to be. (169) 
Grayper is very hospitable towards Amir. This enabled him to place his needs before 
the Major; the things which he wants are prayer beads which are given by his uncle, his 
ink bottle, quills and notebook. It is after the midnight when the first interrogation takes 
place, they try to find that where he was on the night of murder? But he could not 
answer their question. How could he take Jenny's name that he was with her on that 
particular night? How he could tell that he was "lying with his head in Jenny's lap, 
shaded by the cascade of her brown hair which smelled of vinegar and husky odour of 
her body". (170) This shows that how intensely both are involved with each other and 
very strong bondage of love is present between them. Amir's true love for Jenny draws 
the reader to the romantic age as it conflicts with time of postmodern which is abstract 
and vague. 
The prison and its silence had decided his fate and the policeman tortured him up to 
that extent that his whole body severely ached and there were blue marks all over his 
body. In spite of the orders of Major, they harassed him a lot but Amir's mind gets 
irked only because of Jenny. He never lets anyone mock Jenny. He is ready to take the 
entire blame and docs not want to let Jenny to get in\ol\ed in any matter. Postmodern 
does not lay much emphasis on fate and e\en people of western countries do not 
believe much on fate, but an Indian belie\es a lot in destiny and fate. And the fate has 
decided the journey of Amir from India to Africa. Hence it is the cultural difference 
which is very common aspect of postmodern genre. 
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Again in one of his letters, he writes about his nightmares and terrifying feeUngs of his 
imprisonment. Through the letters the readers come to know that Jenny often asks him 
about the prison but he always ignores it because every time she asks, he remembers 
the fate of Jenny's mother that how she got imprisoned and handed Jenny to some other 
lady and this incident was shared by Jenny with Amir. This shows the bond of trust 
between them. After release from prison he is surrounded with haunting voices, images. 
pain, memories of prison. He is ftill of anxiety and questions that why it had happened 
to him? He questions himself about his true identity. He gets relief only by the words of 
Captain because Jenny goes to Captain and asks him for his help. When he was in jail. 
for a moment he considers himself as a thug and whatever he had said to the Captain 
was nothing but the truth. The present condition of Amir is due to his past and his 
mental condition was getting worse day by day. ' it is late; I am alone now, in this 
basement, on my cot". (210) This shows that the place where he was living in London 
was dark and narrow. He rented a room in this dark alley where he lived alone. In the 
very last note in his diary he mentions about Jenny that she will never come to him 
again. He laments the death of Jenny who met with a sudden and tragic end to her 
existence after being beheaded by those barbaric murderers. 
It shows that the condition of London became worse to the extent that murders became 
a regular feature and Jenny also becomes one of the victims. This note also gives us 
some personal information about Amir that he has changed his identity. His documents 
have changed now. His physical appearance has also changed on the basis of suspicion 
of being a murderer. He had changed his identity for the third time in his life. It was 
indeed surprising to Amir, during his hitherto short life he has been forced to change 
his identity not once, not twice but three times during his stay in London in order eke 
out a somewhat respectable existence. But still he is scared from his past that may be 
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"it will return to haunt his present and fashion his iuture". (211) Her death had left him 
mourning and also left behind vaccum which could never be filled. He had come to 
regard her as his life line. 
There are total twelve notes or written letters in Amir's book which describes his life in 
totality. This note book brings into focus all the major aspects of cultural life of India 
and England. Amir assumes the role of a representative of India. And on the other hand 
he also focuses on the bias shown by the local inhabitants. The writer has blended the 
two countries via Amir's narratives in the form of Notes to Captain as well as letters to 
Jenny. Critic R.Raymond has well said in the journal 'Library Journal': "Khair takes 
two large, mainly invisible cultural narratives and blends them in powerful and 
enlightening ways". (Raymond 2012) 
There are three different narrators and story line in the text but the 
reader has to work hard to keep the story line straight and connect the stories as well. 
The story both imitates and upholds the conventions of Victorian novel. The novel 
consists of three different narrative perspectives. Mystery, crime and murders form the 
basis of the novel. John May is one character in the novel whose job is to supply skulls 
to his master Lord BatterStone. May, along with two other companions is always on the 
lookout for skulls. They together wander in the graveyards in the chilly nights, digging 
out newly buried bodies and cutting off their heads. Then he proceeds on the job of 
gi\ing different shapes to these skulls by using acid and other such chemicals in a small 
and secretive lab in his home where entry is prohibited. Today whatever John May is 
because of his own labour and strength. He has run away from his home years ago. at 
the age of fifteen. He has tried his luck in various jobs and business and succeeded in 
them. He was never able to rise to the top position in whichever profession he managed 
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to get it into, be it waiter, butcher or lawyer. At times he feels proud of the fact that at 
relatively tender age of thirty he is able to have a family, a house and fair amount of 
bank balance. He is a man of good will, his urge and desperation for making money, 
dreaming of flying high makes him blind and he does all those things which are 
illegitimate. One can easily feel the essence of gothic aspect in the novel which Khair 
has beautifully woven. The novelist has combined the particulars of history with fear 
and crime. "A view of history, combined with a shared fear of the revenant-be it the 
imperial fear of the savage or the postcolonial obsessions with purity of identity. 
culture or language. Gothic is mainly centered upon obfiiscation of desire, impossible 
hybridities, and the haunting ineradicability of paths not taken". (Punter 54) 
Incidents of India and England run parallel in the novel. When the 
author first read about the Hindu Muslim riots in India he forgot about them after 
sometime; but when he read the notebook in library of his grandfather again regarding 
the riots, he compares the chaos to these riots. Riots created havoc in the society. Dead 
bodies of innocents lay scattered on road, on the railway tracks. The culprits always try 
to remove any and every evidences. Unlike other postcolonial writers, Khair has also 
created a magical chann in the novel to sustain the tension and the particular focus on 
the aspects of postcolonialism regarding with postcolonial country India. 
"The association between the postcolonial discourse and Gothicism has by now 
created the relatively new field of postcolonial Gothic, a fonnula that has been 
continuously gaining more and more attention due to their common preoccupation with 
ghosts of past and ghostified the negative projections that construct their identity '". 
(Rogobete 126) 
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The most interesting thing about this novel is its telescopic narration that how 
wonderftilly the author has compared and contrasted two entirely different cultures. The 
novelist continuously makes us realize and share his feelings regarding his readings 
about the streets of London in Dickens or Collins while sitting in his small veranda in 
his home town. He imagines the characters that are moving in the city of London. Khair 
relates the characters to the books that he had read. He fiirther extends the characters 
and presents them as those with common human frailties, defects, demands. 
Usually Amir is unable to understand the meaning and importance 
of phrenology though the concept is not very alien to him because in his village "they 
had saying like, 'if your feet are big, you are a farmer; if your head is big you are a 
leader". (Khair 80) This made him realize that through the skull or the dead bones how 
one can calculate the character of a man. Meanwhile Amir meets Gunga a character 
belonging to the streets of London, and they started reminiscing about voyage to 
London from Calcutta. Gunga gives him information about the ship which brought 
them to London last year and the same ship will sail back to India within fifteen days. 
But Gunga was shocked when Amir told him that he does not want to go back to his 
country. He is planning to stay in London for some new opportunities to earn money. 
He asked him why he did not want to go back to his country. "E\en your kaptaan 
promised you a passage back...." (83) Amir calmly replies, "yes he has promised me 
but he wanted to stay here because of some other reason and that reason is Jenny". (84) 
They both decided to meet at Qui Hy's place after three days. Suddenly Gunga started 
running to escape from the policemen which proves that he had indulged in some 
illegal activities. The policemen get conftiscd to see Amir in his Indian attire and 
wondered who was this man-a rich Indian or a native Indian. That's why policeman tips 
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his hat with a bow to Amir and Amir too makes a low bow; "very oriental, very 
ornamental". (Anjali 2011) 
The conversation between Amir and Gunga reveals important information regarding 
dockyards, voyages and condition of labours, lascars in the nineteenth century. The 
ports of Europe are fiill of lascars that had been signed up in Asia or Africa and had 
been discharging duties in Europe. The lucky one finds job on a ship sailing back to 
their homes or other part of the world. The less lucky one sails to the other parts of the 
world and unlucky linger up on the docks and curse their destiny. And feu are helpless 
like Gunga who were in and out of various jobs. Lascars generally board as a gang of 
workers and cook together and consider them to be bound by ties which are closer than 
blood. (Khair 82) 
The section, "Present: Context", of novel not only consists of the 
chaotic condition in the society but there is a group of people who are truly human and 
for them emotions, feelings, helpfulness matters a lot and they are not Negros. Lascars. 
Indians but these are those on whom English people look down upon. Qui Hy among 
them is the most powerful lady who later helps Amir and proves every accusation 
against him is wrong. 
The novelist makes the reader peep into the character's mind so that he gets to know 
about the actual and true character of the character himself In the same way this 
profession which was earlier a boon to him nov\' becomes a curse. John May is \erv 
horrified since last one week because the skull took one week to get ready to present it 
before Lord Batterstone. In the novel, a thug is not only Amir who kills people and 
loots their money and jewellery but one can call a thug anyone who ditched people on 
any account. In London John May, Shield's, one eyed Jack and even Lord Batterstone 
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also come under the category of thug. In the Hteral sense, thug means one who makes 
other a fool and cheats other people and in London these four were cheating the whole 
society! 
The moment John May handed over the skull to his "M'lord", (he always addresses 
Lord Batterstone as M'lord) he gets a bit of relief and the very next moment John May 
promised him to provide him another skull which will be very distinctive, precious and 
rare- but at a slightly higher price than the others; and that too within a month. 
The whole novel shows the reality of London society that not only India but 
the so-called elite London society is also not safe and corrupt people are everywhere 
and they harass innocent people. Now John May and Shield again focus on the rare 
skull and both are thrilled about their future endeavors. This indicates that many more 
murders are lined up in the city. Both of them are searching for the right man/woman to 
kill and cut off his/her head. John May and Shields discuss about those two short listed 
person who have been ear marked as their next target. The first victim was an Italian 
boy who performs with his white mice all over the city and next was an ancient lascar. 
"Both had skull of the most interesting shape". (136) 
After a few days, journals, magazines, newspaper are tilled with the alarming news oi' 
another murder of a Gypsy. He had also undergone the same experiences that other 
victims had undergone i.e. being beheaded. Daniel Oates a journalist in the no\el writes 
in his article "Man beheaded by Monster (137) regarding the murder that takes place in 
a teeming city which is a matter of great concern. Such an incident is a matter of great 
regret and condemnation. There was wide spread discussion on these murders in almost 
every household by the local populace regarding these murders. 
70 
The novelist here is trying to highlight the negative aspects of this city. "There is 
something deceptive about cities". (181) So there must be some ulterior motive for 
Captain Meadows to be helping Amir. "People in cities do not help each other unless 
they stand to gain by it", said Qui Hy to Amir. (182) Gunga and Qui Hyi are wandering 
in search of the mysterious murderers, the culprit needed to be identified and caught 
soon; otherwise the Captain would not be able to save Amir any further. Amir's past 
activities as a thug makes the task of catching Amir easy. Hence Gunga and Qui Hy 
planned to identify the murderers as soon as possible. 
Now one of Amir's roomate got surprised on finding Amir back from jail. He rushed to 
embrace him. He was of the view that the real culprits might have been arrested and 
since this was not the case hence Amir's roommate gets worried. He suggests to Amir 
to undergo a total personality change and prepare another fresh set of identification 
papers. "You cannot go out into the streets as you are; you never know who might run 
into which problem. There are people who might have read description about you. And 
you will be stopped by every Peeler on his round, every night watchman with nothing 
better to do". (183) Qui Hy also gets convinced by Karim's suggestion and she also 
urges Amir to change his identity and personality. She urges the police to enquire move 
deeply into the murders, so that their task is rendered easier otherwise the police would 
find another suspect. And things would be prolonged unnecessarily. Qui Hy can 
produce a witness who could inform them about the actual killer. And this witness is 
none other than Jenny. She had seen the men who were leaving her aunt's house when 
she was murdered and she could recall their faces. 
After hearing the name of Jenny, Amir gets frightened and prevents Qui Hy to involvc 
Jenny into this matter. "He does not want Jenny to be troubled or involved " (184) Qui 
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Hy agrees to this but she wants Amir to change his look, his style and get fresh identity 
papers through which he can easily live in London. And this could be done only by 
some expert who could produce false papers in a dubious manner. So Amir visits a man 
Ustad who was an Indian expert in this matter. Ustad lived in a dark and narrow alley 
of London where only Fetcher (helper of Qui Hy) could help him to reach. After 
looking at Ustad, Amir is reminded of his Mustapha Uncle. Ustad dresses in a long 
flowing robe once white which now turns pale and he is completely bald, his body and 
face are tiny but there is a mad glitter in his eyes. Ustad comes closer to Amir and gives 
an impression of authority with mouthful of tobacco which he spits and murmurs his 
first line of couplet of famous urdu poetry which was completed by Amir. 
"Jis sar ko gharoor aaj haiyaan tajwari ka.... 
Kal itspe yehin shor hai phir nohagari ka ". (199) 
He has chosen these lines from the famous collection by Mir Taqi Mir which implies a 
very qualified verdict and which means, "The head that wears a crown takes pride in it. 
Tomorrow it will be known for the dirge". The novel also deals with the aspect of 
intertexuality; Khair has used phrases and ideas from many other languages to reveal 
the creativity of his own mind. 
This creates a very good impact on Ustad regarding Amir that he is educated and also 
cultured. Ustad addresses Amir as Xamihzada. he agrees to help Amir in getting the 
papers but he makes clear to Fetcher that it would be expensive. Fetcher agrees on 
behalf of Amir and said that Amir is \ery rich and he can afford it. Ustad sa\s about 
Amir that a nawabzacia who is educated and cultured which is a \cry rare combination 
and now that he is rich too, is rare in this foreign city. Ustad was preparing Amir's 
papers; he (Amir) was busy observing Ustad's room. The walls of the room were 
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covered with the most intricate calhgraphy, lines of Quran and verses from Persian and 
Urdu poets were mixed together. On the wall, "Amir was startled after seeing that even 
the ceiling is also covered with reams and reams from the Quran and from the works of 
poet such as Mir Taqi Mir and Wali Mohammad Wali, the beautiftil cursive script in 
silver and white and gold spreading its wing, sluttering like a bird caught in bird, filling 
the room with silent noise". (200-201). 
Amir got his new paper and identity and also changes his residence in the kingdom of 
Badshah of Beggars. Badshah is a man who is well known by Qui Hy, who is also like 
Ustad who conceals his identity and residence from the natives of London. London 
police is not able to reach that area. Hence Amir changes his house, now there is no 
Gunga, no Karim, not even his beloved. 
The third part titled 'Future Part; Conjecture' starts with a third person narrative. Qui 
Hy's husband who was a reputed Irish army officer, had narrated the entire sequence of 
events in this section. He announced the tragic news of yet another murder in London. 
But this time it was the murder of Amir's beloved Jenny. She was first molested and 
then brutally murdered by Shields and Jack. The very first night of Amir had been 
spent at his new residence and here he missed Jenny a lot. He could never imagine that 
he would not be able to meet Jenny again. Qui Hy. her husband and Gunga narrates the 
incident regarding Jenny's murder to Amir. He undergoes the same mental anguish of 
the past after getting to know the news of the murder of Jenny. He feels the same 
emofions as he had felt when Haldiram and other \illages had narrated about the 
murder of his Mustapha uncle and family. At this stage Amir was undergoing the same 
traumatic experiences as he had felt whilst in India. 
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On the other hand Qui Hy and Gunga, through their best sources, tried to identify the 
culprits. And she was convinced that John May, Shields and Jack were not doing for 
their entirely own personal stake, rather these ghastly murders were being committed at 
the orders of someone else. "There is something, someone bigger behind them". (229) 
According to the narrator, it is in the nature of Qui Hyi to solve other's problems and 
she always has rational arguments for it. And this time the matter was much more in the 
public eye. This time she wants to show to the native of London, the innocence of the 
unwanted group of people who lived in London. Though she is illiterate, unable to 
write a single word in any language but is well aware about the present condition of the 
society. The novelist projected her as a very important and a very strong character in 
the novel. Through various sources, efforts and labour finally Qui Hy was able to find 
out the three murderers (John May, Shields, Jack) and even their boss, who happened to 
be among the most famous gentlemen of the London society. Lord Batterstone. When 
this information is shared by her husband and Amir, they were shocked beyond belief 
Amir tells Qui Hy that these three men were not as important or crucial as Lord Batter. 
Qui Hy focuses on those three men, as if once, they get arrested the murders will stop! 
They were hardly even guilty of the murders which they have committed; it was Lord 
Batter who was the culprit. After coming across the tmth through Qui Hy. Amir's 
anger, his desperation to a\ongc the death of his bcloxcd increases rapidly. Now he 
often visited the area oi' Lord Batter Stone. "Whcnc\ cr Lord goes out from his house. 
Amir watched the man very cunningly as he considered him responsible for the death 
of Jenny". (252) Here Amir recalls his past enemy Mir/a Habib Ullah while seeing the 
face of Lord Batter Stone. Amir does not know hov\ to avenge the death of Jenny. He 
does not know whether he wants to seek revenge once again; he feels that revenge also 
changes you into something else, something much worse what you might otherwise be. 
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Once again the novelist makes the reader peep into the past of Amir and how his whole 
life changes after that particular incident regarding his family in the village in India. 
The incident which had happened in such a small village in India, is repeated in a major 
city of England. Whether it was the English land or the Hindi country; the difference 
was only in the language and culture. With every passing day Qui Hy tries her best to 
get the three culprits arrested but it did not seem possible. She tries to help Major 
Grayper who was investigating about the murderers. But at last Qui Hy organizes a 
farce in which she was able to get those men arrested. 
In this plan Gunga, Qui Hy's husband Paddy ji who was an Irish retired soldier and 
who had nothing to do except smoking pipe prepared by Qui Hy, and his close friends 
with whom he often went to pubs for drink, participated and arranged for a very 
systematic series of incidents which were made to look like accidents. Since the last 
few days they were on the lookout for the culprits so that they could arrest them. They 
put a lascar in a dark alley whose skull was very deformed and which might draw 
attention. Qui Hi wanted these men to notice this lascar and make him their new victim. 
They tried to hit him, but the lascar shouted a warning in the alley and people gathered 
and came to his aid. Paddy ji and his friends caught two of the culprits, while John 
May. one of the attackers managed to escape from the custody of ex- soldiers who were 
having their beer in nearby pub. Now everywhere there was only the news about the 
murderers, this arrests and escape of the third murderer. But Amir was unaware of 
everything. If one needed to find Amir, he could be found only near LordBatter's 
mansion. Lord BatterStone was going towards the ship, 'Good Hope' which was 
proceeding towards Africa and he was one of the passengers. Gunga and Qui Hy are 
worried about Amir, who was unaware about the incident of the pre\ ious night. (268) 
Finally the two culprits were arrested and both Karim and Gunga decided to leave for 
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Africa aboard the same ship 'Good Hope'. But they were worried for Amir; they 
wanted to take Amir along with them. But Amir was busy in chasing Lord BatterStone. 
He watched his every move, timing of his arrival and departure. 
Suddenly one day Lord Batter sat on his carriage and shook hand 
with the people around him, and then departed. This made Amir a bit confused. Lord's 
coachman confirmed to Amir that Lord Batter was going to Africa for his business tour 
for more than a year. Amir tried to chase Lord Batter so he ran fast after him but when 
he reached at the dock yard, one of the recently arrived Burmese lascar said to Amir 
that the ship sailed hours ago. This remark of the Burmese broke Amir's inner strength 
and he realizes that he had failed in avenging his beloved's murder. He was tired so he 
sat on a pile of rope and he was caught in a web of frustration and disbelief He feels 
burdened and he went for a short nap. He was lonely at the dock with complete 
darkness around him but with the dawn lining the horizon, a big ship stood solitary and 
mute in the dark. With the dawn of the new day Amir heard Gunga shouting out his 
name. Then Amir realized that the lascar had misinformed him. Gunga was shouting at 
him and asked him to hurry up and come on the ship, as they were going to lift the 
anchor soon. 
Amir realizes that even if he doesn't board the ship, nothing would be lost for him as he 
considers himself not so crucial; yet he wanted to go in order to tind Lord Batter and 
avenge Jenny's death. 
Finally his stay in London comes to an end and now a new story will start from here. 
He was continuously staring Lord BatterStone who had fmanced the voyage. Amir was 
trying to read the face, eyes, and skull o{' Lord Batter just to find out his sins. And 
willingly he was deliberately appearing before Lord Batter in order to know that does 
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Lord Batter read the face of old skull, a new face, and identity Of*Ai?i{j"gi|]Je^Lascar 
or a Thug? 
The novelist ends his writing on this note, because if he goes on in the same note, then 
the language/words would not be enough to describe the agony of Amir and his 
revenge. At last the ship moves in its full pace with a heavy squall blowing in the blind 
whiteness of a sea fog. (277) At the end, with the heavy lurch Lord Batter Stone looked 
at Amir AH but he fmds only a lascar. nothing worth reading on the face of Amir. 
The main purpose of this chapter is to explore the patterns of anxiety which have begun 
to cluster around the questions of 'identity crises'. The protagonist of the novel is 
"Amir Ali who is a reformed member of the infamous Thugee cult, which gave the 
name to the English word Thug". (Mifflin 2012) 
The present chapter deals with the postmodern anxiety among the 
characters of Tabish Khair. Be it Amir or another very courageous character Qui Hy 
who are the anchors of the novel, that all feel anxious especially about their identities. 
Amir's identity changes from the very beginning of the novel when he lies to Captain 
Meadows in order to save his life from the wrath of Mirza Habib Ullah and his men. 
For the Captain he becomes a famous thug and narrates his whole story as a refomied 
thug of India. But when he meets Jenny he falls in love with her. He feels very relaxed 
and a sense of completeness is there when he is with Jenny. 
So he starts writing letters to Jenny in whom he speaks truth to Jenny 
that he is not a thug from India, but an ordinary man who wants to sa\ e his life and lead 
a good life and so he had lied to the Captain. Not only for his own cause, but he had 
lied to Captain in order to help him in writing a book on thugs and phrenology. But he 
confesses everything to Jenny, because he is afraid and full of anxiet\ that what would 
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happen if Jenny would come to know the truth? His fictional representation of himself 
creates a severe anxiety in his heart and mind which moulds his identity in front of 
Jenny, his beloved. He even confesses that, "there are moments when I feel guilty about 
the stories I have embroidered for him". (Khair 122) We can say that "to avenge 
himself upon his family's arch adversary Habibullah, Amir projects him as a thug to 
Captain Meadows". (Binayak Roy 149) 
It seems that All's frustration of disabling to do anything to quench his thurst after the 
loss of his family comes out before Captain with his fictional story. 
At every step he feels insulted in London, he gets stuck up, faces identity crises, and 
sense of envy. He is surrounded by anti-forces. Like at the Captain's house, the lady 
caretaker always gets on his nerves and leaves no chance to scold him. She looks down 
upon him, as she finds him a bloody lascar, a murderer, a thug from a very unhygienic 
country. Whenever there is a party at captain's house, the guests always make fun of 
him. In his letters to Jenny he confesses that "when I had spun him a story about Habib 
UUah being a thug, I had not realized 1 was spinning myself into a web of my own 
making". (124) This unfolding of heart and anguish to Jenny shows his restlessness and 
anxiety about his lie. pretensions and the way he is leading his life. 
The existence of Amir owes its roots to India, but after coming in contact 
with Jenny, he forgets his own land, his truth, his language, yet emotions arc \cry 
strong and the bond of love is same as it was with his Mustapha uncle. He does not 
want to go back, or if he would return, it will be on the condition that Jenny will come 
with him to India. He accepts this that "return has never struck me as an option". (139) 
Amir has accepted the city whole heartedly; he tries to mix up with the people of the 
city, but racism, religions and cultural differences, ethnic back grounds act as 
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obstructions and do not let him be the part of the city. On a regular basis after every 
gruesome incident like murders, molestations, beheadings, policemen doubt the 
niggers, lascars and especially the reformed thug from India. In spite of their innocence 
they have to bear the hardships, cruelty and maltreatments by the natives of London. 
Amir feels scared and horrified after he is found suspicious in the beheading cases. 
Amir All's anxiety speeds up when he comes to know about Jenny's involvement in the 
case of murders. It further aggravates when Qui Hy and Karim are planning to find out 
the identity of at least one murderer with the belief that Jenny will easily recognize him 
because "she saw the men who were leaving her aunt's house that night". (184) It 
shows Amir is apprehensive and his fear of losing Jenny comes to surface. However 
Qui Hy tries to convince Amir that Jenny won't be involved, they (Qui Hy, Gunga. 
Karim) have to find them and she just has to identify them only. But Amir fimily sticks 
to his decision. His apprehension about Jenny's protection reveals his profundity of 
passion and fear of losing her. 
"Change your appearance and name by yourself, some false paper, references". (1H4) 
this sentence suggests that Amir's identity is once again going to change. In the same 
city he carries multiple identities. Firstly, as a renowned thug, then as a simple ordinary 
boy Amir Ali from a small village and now he has forged his identity into a new man. 
The level of stress and anxiety in Amir reached sky high when he got arrested due to a 
suspicion in London. He records his feelings in the letters that have never been sent to 
Jenny, as he feels he has become the central character of his own story: "his life had 
turned into a lie that he had narrated to Captain Meadow s. Suddenly, becomes a thug 
which he had claims to be false". (201) His mind and heart are not at peace, he feels 
that the suddenness of the events and circumstances have changed his personality from 
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a false thug into a real thug. He feels he is paying in return of the lies which he told to 
Captain Meadows. 
"By deceiving Captain Meadows and his circle, I have become the master of 
deceit that he wished me to be, a thug. It frightened me; I feared that by hatching a thug 
in words, I had brought to life a real thug, one who is now stocking London and 
beheading victims. For a moment, I was no longer sure whether the story 1 had told to 
Captain was not after all, the true one and the stories I told you and myself, simply 
lies". (202) 
The above mentioned lines simply highlight the extent of his anxiety during his 
imprisonment. He is watching that his innocence and truthful life that he spent in India 
turns into an ugly, brutal occupation of a killer and specially a thug. "I find myself 
unable to say who I really am, if I am not also the thug brought into being by stories of 
my own making". (218) 
Amir Ali regrets about the lies which he cleverly narrated before the Captain. His 
dilemma regarding his true identity creates an anxious feeling. Amir's fears of losing 
Jenny finally occur in his life. Neither he is overcome by his fear of imprisonment, nor 
his anxiety regarding his identity that is not fixed and is subject to change. The 
shocking news of Jenny's murder appears like a thunderbolt that alters his entire life. 
After hearing this ncu s Amir is unable to control himself and wants c\ cry possible u ay 
to avenge the murder of his lady love. He also remembers the murder of his uncle in 
India and thinks that he is repeatedly facing the same traumatic condition regarding his 
emotions and love. After knowing the truth that Lord Batter is responsible for all the 
murders which arc committed in the city, Amir finds the image of Mirza Habib Ullah in 
the face of Lord BatterStone. Habib Ullah was the murderer of his uncle, who is not 
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only his uncle but a father like personae, who loved him with utmost care and now he 
undergoes same emotional trauma that has struck his heart in form of the death of his 
beloved. 
"He does not even know if he wants to seek revenge once again; revenge, he feels, 
always changes you into something else, something much worse than what you might 
otherwise be". (253) These lines project the inner conscience of Amir that, he has been 
reduced to a thug while avenging the death of his uncle after coming to London. At the 
end of the novel, when Lord BatterStone left for Africa in the ship 'Good Hope'. Kanm 
and Gunga are also present on that ship with Amir, who also tries to catch the ship to 
leave London and go to Africa along with Lord to avenge the death of Jenny. But he is 
full of anxiety that if he goes with Karim and Gunga and even after Lord Batterstone. 
he will not be able to cope with the new trauma of identity crises. He recalls that he is a 
"Hindustani from Patna, then the thug of Captain Meadows' Science, then suspected 
murderer in the streets of London, a lascar in Gunga's gang, the instrument of lo\e's 
revenge..." (276) He is not able to comprehend his own feelings and he feels lost 
amongst the motley crowd of people. 
In the novel 'The Thing About Thugs', one can find multiple narrators like the author 
himself Amir Ali and the third narrator Paddy Ji, an Irish soldier. Khair has woven a 
wonderful trait of postmodernism regarding the multiple narrative discourses. It gives a 
very new and different impact, especially the amalgamation of the style of nineteenth 
century writers, novels and the influence of the modem writers. The plot of the present 
novel is set up in the Victorian time of London, but the story deals with the essence of 
modernism and postmodernism. One can find his characters bearing resemblance to 
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those whom he has read, understood and found in his grandfather's novels. Khair has 
also given a suitable example of telescopic narration in the present text. 
Tabish Khair reveals from his memory box out of which a very strong and well 
developed character emerges out in the form of a Punjabi woman Qui Hy. Khair bit by 
bit builds up the plot of the novel with multiple similar incidences at both the places. 
Tabish Khair finds Amir Ali in the notes of William. T. 
Meadows, 'Notes on Thug; Character and Circumstances 1840' and he has transcreated 
Amir into his own novel as a renowned thug from India and as for Qui Hy's character, 
he has taken her from one of his book in his grandfather's library. He builds up the 
character of Qui Hy from the memories of his home town. His memories have deep 
influence of Punjab as his family had servants from Punjab, especially one of the 
servants working as an 'ayah' was from Punjab. Qui Hy is a strong Punjabi woman, 
who is a crucial character in his novel. According to the novelist, he loses the grip of 
Amir, the central character of the novel at times because he meets him only through 
some Farsi notes and notes from work of William Meadows and Taylor. But he has a 
strong grip on Qui Hy and manages to create a strong Punjabi woman, the lady channer 
of the novel. "Qui Hy exist in flesh and blood in my mind and my memories. 1 do not 
need her words to see her". (104) 
"How fine a thread- The silk of serving- hiiks them apart'". (158) He urote these line 
with three other boys, and sharing the space made him feel much suffocated. There has 
been longing for his ancestral land and home. From there he has perceived also the 
characters of his novel Amir, Gunga, Karim and others who live in a small dark room. 
They have no other option except sharing a small space. Whenever Khair tries to 
imagine Amir, Gunga and his fiiends in London, he thinks of such a room in Patna. 
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Khair tries to highlight the diasporic effects of his personal life. Diaspora is a term 
which gives an essence of longingness in one's life for his own native place, religion. 
culture, etc. 
"Ghost and stories are the key elements of Tabish Khair's novel, tagging along other 
related problems such as haunted spaces- in this case the urban landscape of Victorian 
London and its suburbs, canals and gutters- haunting bodies and haunting languages'". 
(Rogobete 129) 
But at times in bigger and new cities he encounters ghosts, in the form of voices from 
the past; glimpses of a familiar expression on strangers face. The same familiar 
strangeness among strange people haunts him. Same type of feelings he experiences in 
London also, this place is also peopled by ghost. "It's a place of haunting of betrayals, 
hangings, beheading. And above ail, it's a place of dreams and hopes". (Khair 172) 
The novelist tries to tell that ghosts are nothing but the figments of 
memories and those few memories which leave impression on one's psyche. This haunt 
is due to failure of certain unfulfilled desire and take the fomi of ghosts. A very 
important relationship of one's life is obviously not only other than love relationship. 
So when he writes about Amir and Jenny and sees them walking together and sometime 
when they are alone they are occupied with the thoughts of each other, he remembers 
his own first so called love at the age of nineteen or twenty. Khair places himself in 
place of Amir. Khair thinks about the differences between Amir and Jenny; same as he 
faced differences in his life years back. A boy who lived in India at the age of t\\ cnt\ 
and felt the same for a giri who did not belong to his social class, status, etc. The same 
emotions Amir feels for Jenny though the difference is present here also. Jenny belongs 
to the working class, English but she is a servant, her status, family, class are \ery 
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different from Amir Ali, as he belongs to a reputed family. We can also say that the 
author tries to re-live again his youth with in the life Amir a century later- where he 
also confesses that "I know that when that nineteen or twenty year old boy grows to be 
forty, he will not be me". (190) 
The novelist not only talks about Asia and Africa but also about London, a 
city which is entering into a darker future. "This too has been one of the dark places of 
the earth". (Khair, 2010:190, Conrad, 1887: 37) These lines have also used by Joseph 
Conrad in his novel 'Heart of the Darkness' the trope of the phrenology is used to 
highlight the ideas of nature against nurture as casual antecedents of crime or identity. 
When Amir is alone in the new rented house after changing his identity 
from a thug to a new man for people of London a huge darkness and emptiness 
surrounds Amir which haunts him a lot but he fights with his \oid with the hope that 
there will be some other nights when they(Amir and Jenny) will be together. This is 
where the author finds the Farsi note book in his Grandfather's library coming to an 
end. From this note book, the character of Amir's took birth as a lover, and letters for 
Jenny come into existence. The same had happened to Khair when the Farsi note book 
ends as it happens with Amir, a complete darkness, and sudden change. Khair finds it 
as a darkness as sudden as the blackness after the power cut. which is x'cry common in 
cities of India. Houses are humming with every kind of acti\ ities when suddenly the 
light goes and many threads of acti\ ities gets unspoolcd and fall inert in the floor. "The 
darkness was never absolute". (211) 
This shows that Khair emphasizes the story of Anur and Jenny that must be dunked in 
darkness but stories never stops, just like after a power cut, darkness pervades, but there 
are sounds, smells and movements, only sight is not present and suddenly the moon 
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comes out from behind the clouds which sends a silvery light of hope. At last, the 
author ends his imagination with the presence of Lord Batter Stone and Amir before 
each other. 
"Choices have left Amir with the option of spinning another set of stories, stories that 
would sweep him on to other voyages, other destinies. My sight fails me; the library in 
Phansa fails me; all libraries fail us at this instant of decision". (277) 
Khair focuses on the decision of Amir, to go with Lord Batterstone rather going back to 
India. Khair as a first narrator tells about Amir and his instant decision which the 
author fails to imagine because every story is important but not similar to one another. 
Now Amir will face new realities of life which will weave a new story, or may be some 
more new identities. 
The present chapter gives a broad view of the novel with the combinations of three 
types of Gothic- Victorian, colonial, postmodernist in fluencies. The most important 
material used "with best results in discussing the problems of writing and the clash is 
between scientific and pseudo-scientific discourses, the geographical discoveries and 
new anxieties of the empire". (Rogobete 128) 
The text combines voices, discourses and languages in order to create a detective story. 
The story weaves textual connections between India and Victorian London, between 
nineteenth and twentieth centuries and between the newly emerging sciences and 
renewed sets of racial, sexual, religious prejudices they engender. 
The narrative style of Tabish Khair is tremendously remarkable regarding the fomiation 
of extended characters as well; as he has paid much focus on the dialects of Hindi 
language, for example: 'ek kos\ 'chacha', 'chachi jaan'. jaliaj bliai', 'Shahid babii', 
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janam', etc.(Khair 210,54) Borrowing of words from another language features in the 
course of his narrative. Hence, the present novel is a pertinent example of postmodern 
era. And it justifies each and every aspect of postmodern discourses and its paradigms. 
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Chapter - 4 
POSTMODERN ANXIETY IN "HOW TO FIGHT ISLAMIST TERROR FROM 
MISSIONARY POSITION" 
Undoubtedly Tabish Khair is emerging as a great and eminent writer across the literary 
world through his varied perspectives and experiences that are present in his works. 
The present novel "How to Fight Islamist Terror From Missionary Position" unfolds 
the intricacies of different cultures, religions and races with his three central characters, 
which is replete with hilarious sentences. This book talks about the clash of 
civilizations, nature of indiviusual and different race, religion but with a very funny 
background. Mohsin Hamid (famous for his work, 'The Reluctant Fimdamentalist') has 
correctly stated, "this novel is smart, funny and wonderfully irreverent". 
(www.amazon.com) The book is tremendously rewarding which goes way beyond the 
two scandalous elements of the title. It is a novel which compels one to read from the 
beginning to the end. The title is pertinently suitable yet to a certain extent misleading. 
The writer has tried to create seriousness from the title in the mind of the readers, to 
surprise the readers because he also wanted to talk very lightly about serious issues. 
Interestingly this strategy to use a misleading title in the words of Khair was not 
accidental but very much a conscious strategy. The basically serious issues which 
comes forth in the novel is about the past decade like cartoon controversy of Prophet 
Mohammad, which affected the entire world, then 9/11 havoc in U.S.A and other such 
events. These controversies affect the immigrants severely, especially Muslims, and 
most of the Muslims would come under the suspicion after any major terrorist attack or 
minor clashes in the societies. "Novel is well written, clever, insightful novel but leaves 
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one with a sense of dissatisfaction, novel contains excellent title and cover design". 
(Thayil 2) 
"In his novel, set in contemporary times in the west, Khair combines generic 
elements from the crime thriller, the immigrant novel, the campus novel and the 
young adult romance to comment deeply and movingly on our lives today. It is 
a gripping novel fiill of suspense, humour, love and unforgettable characters". 
(www.amazon.com) 
"Since 1989 various controversies like Salman Rushdie's 'Satanic Verses', 
September 11 incident, cartoon controversy serves as a reflection of the threat 
of Islamic extremism on the society and as commentary on the immigrant 
condition in western society on a wider scale. For examples Monica Ali's 
superb novel 'Brick Lane' 2003. received with an enthusiasm that went beyond 
the book's quality and Mohsin Hamid's slender but engaging novel, 'The 
Reluctant Fundamentalist'2007, which concerns a Pakistani man's conflict with 
life in America and Islam, paid significantly more attention than other books of 
comparable quality". (Chotiner 1) 
Critics seem to say, these books did not just spin a good story but they also get inside 
the minds of people that many western readers were eager to know about. Even western 
people at times sympathize with immigrants but generally immigrants have to bear the 
hatredness of the new land. Similarly Khair's new novel, tries to pull off a brisk, 
bitingly funny nairative that manages to make some astute points about both Islamic 
extremism and the western penchant for stereotyping without drawing anything like a 
false equivalence. The text is so concise and witty, it is also surprisingly textured. 
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The novel is funny, sad, satirical and humane narrative about the interlinked stories of 
three unforgettable men whose trajectories cross in Denmark; the flamboyant Ravi, the 
fundamentalist Karim and the unnamed pragmatic Pakistani narrator who stayed 
together with the previous two and shared bitter experiences too. As unnamed narrator 
copes with his divorce, Ravi despite his exterior of sceptical flamboyance, falls deeply 
in love with a beautiful Danish woman who is incapable of reciprocating the same 
emotion and their land lord fundamentalist Karim goes on with his job as a taxi driver 
and his regular Friday Quran sessions which creates doubt especially in the mind of the 
narrator and Ravi. "Quite often he is going on with something else, why does he 
disappear suddenly at times? And receive mysterious phone calls". (Khair 5) When a 
terrorist attack takes place in town, all three men find themselves embroiled in doubt, 
suspicion and danger only because they are immigrants besides being Indians and 
Pakistanis. 
The novel starts on a rather crude note; here the reader sees that Tabish Khair 
has tried to create an atmosphere of suspense regarding the mysterious phone calls trom 
a lady to Karim. The reader can also verily discern aspects of postmodernism here, in 
postmodernism the mental tussle between Muslims immigrants and western ideas of 
nationhood are always at an inflammable stage which can verily affect the psyche of 
the readers involved there in. 
The novel also deals with every possible situation and nuances of post modem features; 
its current issues, controversies, dilemma, anxiety of new land, identity crises - all 
aspects of postmodernism. This novel has many themes which run concurrent!) like 
people engaged in romances and certain events dealing with college campus life are 
also engagingly thrilling episodes. The novel's plot and content is very light which is 
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soothing to the mind and characters are those who appear Hfe- Uke. The endearing style 
of Khair's writing is remarkably overwhelming and he seems to have done justice to 
his work. 
The story of the novel begins with a scene, showing the atheist unnamed Pakistani 
narrator who is an English professor in Denmark and his young wife desperate for 
children. He is in the car "Hyundai ilO parked in a desolate suburban street off the main 
road". (1) The fertility clinic opens at seven 6 clock and he had only ten minutes to 
reach that place in order to share his concern with the doctor regarding their child. "I 
had ten minutes to the best of my capacity and drive it to the fertility clinic which was 
just around the comer and would be opening at seven, in exactly ten minutes". (1-2) 
The novel starts on a rather crude note which might appear uncouth to an average 
Indian reader. To some it might even appear to be a hilarious matter but for the nairator 
this was a serious issue- on which the very success of his marriage was dependent 
upon. Due to his fertility problems his wife was unable to conceive. As a result they get 
divorced. Etagar Keret, an Israeli writer known for his short stories, graphic 
novels, acclaimed, "A story that begins with a guy jerking off into a plastic container 
and ends with a dream. Covering that vast terrain between the two with such chamiing 
and humane ease that it makes you envy Tabish Khair not just for his writing talent but 
also for his infectious and almost unconditional love for mankind" 
As the story progresses, the nairator actually reveals himself to be the sanest character 
on the scene. He is not sex - obsessed; he has a good deal of concern for other people in 
the novel. He starts sharing his tiat with two other immigrants- an Indian Hindu, who 
shows some interest in other religions but has a fetish for provoking other people. The 
other man is Karim, a taxi driver in his mid-forties and a devout Indian Muslim. As the 
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story progresses further, the narrator's scepticism about Karim rehgiosity and 
suspicious behaviour grows. 
After the first scene of the novel one can come to know about the narrative style of the 
text which is in first person narration. 
"Depicting three characters extremely different from each other in culture, 
philosophy and belief but who could all be stereotyped with the same 
brushstroke in certain circumstances, is not done heavy-handedly but makes its 
point. The naiTativc effortlessly switches between themes: a jab at 'Eng List 
types', defining tolerance, the negotiations of dating a single mother, questions 
of Islam, many observations of Danish culture, and the ebbs and flows of both 
romances and friendships". (Quan 4) 
The lives of three characters of the novel are interlinked in every possible manner from 
the beginning till the end of the novel. After getting divorced the narrator searches for a 
room with his friend Ravi; who is pursuing research (Ph.D) in history from the 
Denmark University. These two friends are very close to each other and enjoy their 
lives, no matter how tough the situation that they face. They (especially Ravi) face the 
harsh realities and situations of life in very light and hilarious way. According to the 
narrator, Ravi is a man who gives a damn to the world and lives his life on his own 
parameters. "Ravi maintained, his food, music and clothing had a role to play in his 
gypsy status in Arhus". (Khair 4) While they were searching for a suitable house in 
nearby the campus area, they met Karim. who has a full flowing gre\ beard. He is an 
Indian like Ravi and like narrator he is a Muslim but unlike the narrator, he believes in 
God and His messengers. But "unlike Ravi, he does get worked up about what the west 
has been doing to all the rest". (4) They finally get ready to share the flat with Karim. 
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who is not only the landlord but also their roommate. Ravi who is very garrulous and 
florid always becomes very friendly even with strangers and meanwhile searching for a 
flat, Karim and Ravi started chatting in a very amiable way. Karim is a friendly, but 
reserved man. 
Ravi always addresses the narrator as 'bastard', this is a term usually uttered by close 
acquaintances to address each other. They address each other in a very informal 
manner. For instance, "we went to missionary school, Karim bhai, Ravi responded. Not 
the same one, true. In two different countries, yes. Enemy nations even. But Jesuit 
schools, so it hardly mattered". (29) These kinds of languages no doubt appears 
outrageous to any orthodox person. But it is very commonly used by the people in the 
subcontinent. 
"The two characters play off each other in dialogue and activities that Khair 
choreographs perfectly, with just the right amount of irreverence for each other's 
countries, yet finding that happy congruence that so often happens when Indians 
and Pakistanis befriend each other outside of South Asia. When we meet them 
they've already fallen into comfortable patterns, rescuing each other from bad 
dates with pre-planned phone calls and calling each other "bastard" in gleeful 
recognition of both having gone to Jesuit schools on either side of the border". 
(Shah 2) 
The flat in which they decided to live consisted of two bedrooms, a large fixing room 
with a small lobby between them, a kitchen and a cramped toilet and bathroom. (Khair 
6-7) Ravi gets the impression that there are two rooms for rent. So he looks at Karim 
who is the shortest among the three and says, "Karim bhai, we are in the humanities. 1 
know, but we are not completely gay" (7) Ravi is thinking that he and the narrator have 
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to share a single room. The moment he (Ravi) pauses, Karim becomes astonished- as if 
he had been slapped. He is not a man who talks seemingly irrelevant things. And he 
finds it extremely vulgar to be talked about non- religious things. "Allah forbid' (7). he 
said while slapping himself lightly on both the cheeks. Ravi is amazed after looking at 
this traditional gesture for repentance. And very clearly Karim said that, "such an 
indecent thought would never cross my mind, so it's better to avoid such talks before 
me". (8) The narrator, who is little bit introvert, tries to stop Ravi but he had stretched 
his idea a bit. The narrator understood that, that Karim does not belong to that group (^ f 
people who accept sexuality as a matter of choice. But Ravi only wanted to say that 
they want two separate rooms to live. Finally they get their respective rooms and settle 
there. 
Within a couple of days these two tenants come to know about the nature of Kariin-
that he is a reserved man, firm believer in his religion who never talks about those 
things which are forbidden in his religion. He never talks about women, love affairs 
sex, etc because he finds it against the shariyat (law) of Islam. This instance gives the 
true aspect of postmodernism trait that it talks about current scenario of the society. 
Ravi keenly observes Karim's daily routine of offering prayers and its various postures 
And Ravi convinced him of his desire to learn the Muslim prayer because he has great 
interest in it. On the other hand, the narrator who is a Pakistani Muslim, had not 
offered prayers since the last two decades. He does not believe in God and neither gets 
influenced or charmed by the Quranic sessions conducted by Karim after every Fridax 
prayers as Ravi does. Ravi's nature is very different from the narrator. "Ravi, as twice 
bom a Hindu as any Brahmin doing his best to be a meticulous impure Muslim- he had 
confessed that the only Muslims he really knew as a child were servants of the family-1 
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was simply unable to provide him (Ravi) with the necessary guidance. Karim bhai was 
not so religiously challenged". (11) These lines show the rigidity as well as 
helplessness of the narrator because earlier he used to offer prayer with his father or 
imitate his steps and he loved it. But at the age of sixteen, he discovered that he does 
not have interest in 'Namaz' (18) with his heart and most of the people also only 
replicate the steps of namaz as a routine affair. He deliberately commits some mistakes 
during prayers and half the row to his left and at least three more people to his right 
copied the same false steps. Therefore, from that day, he started lacking interest in his 
religion; that people follow their religion only at the superficial level only and not from 
their heart. And the same thing happened to him that his heart is not yet ready to follow 
his religion deliberately at this point of his age. But if one looks at Ravi, he has the 
nature of trying out new and exciting things apart from his mundane routine. Definitely 
he is not a man who is following the prayers and Quranic sessions by his heart, or he is 
averse to his own religion. He is just having an unusual interest which makes him 
"follow", Islam. 
Ravi specifically said to Karim, "that teach me the prayer", (20) Karim feels happy that 
a non-Muslim is inquisitive about Islam. Muslims believe as well as it is written in 
Hadith that if a non-Muslim is converted to Islam then he is to be show n the secret 
side-door to paradise. So there was no question of Karim refusing Ra\i. Whenever 
Karim engages Ravi in Islamic religious discourses, he (Ra\i) starts making fun of the 
nanator, because the narrator himself doesn't perform any religious rituals. The fact is 
that Karim as well as the nairator arc Muslims; yet the narrator and Karim are poles 
apart regarding their respective belief in same religion. But Karim was a good, calm 
human being and a determined person. The Muslim prayer consists of diverse postures 
and recitation of different verses of Quran. Right from his first attempt at namaz, Ra\'i 
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felt and vents his anger at the narrator, "that it's your namaz through which your 
cunning mullah (Muslim scholar) colonised us rather through the gun powder and the 
cannons". (12) After coming in contact with Karim, Ravi talks less about anything else 
except the religion of Muslims. "Ravi was never as reverent about my religion when he 
was with me as he was with Karim hhar. (12) 
Apart from religion, the present text also talks about another face of the narrator and 
Ravi. Most of the time Ravi is interested in dating women not only on the internet but 
at other places as well. Ever since his arrival in Denmark, the narrator generall\ 
avoided dating women but Ravi always advises him to come out of his past. Ravi has 
spent various periods as student or journalist in Switzerland and USA and most 
importantly in India. But according to Ravi, Denmark is a different country. It is 
perhaps the only country in western region of the world where eighty percent of the 
women are afraid of dating a coloured man, but only one percent of the twenty percent 
remaining would like to date coloured man if they had chance. At times they enjoy 
their dates. Same thing happened when both narrated the fake story on a particular date 
to their respective women that their cousins are hospitalised because they have large 
families at home. Even those women understood their problems very well because the\ 
are well aware about the immigrants with their large families. "The girl nodded in 
sympathy: they read the newspapers and knew all about immigrants with their large 
families, all of them cramped into little Denmark". (13) 
These lines tell us about the condition of iininigrants and also the views of 
the western concepts about the coloured people. After running away from their dates 
they went to a bar and started discussing about their lives. Ravi's weak point was 
medicine. "He hated this field with a vengeance". (17) He had much interest in 
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humanities and got inspiration to write a novel. Ravi's decision changes after leading a 
career as a staff reporter and with no experience of publishing a novel, he decide to do 
Ph.D from abroad in History. Ravi's character gives glimpses of the life of the author 
of the text Tabish Khair. But the difference is regarding the subject (History) which 
Ravi opted for in Denmark. 
After the dates get over, they return to their flat and they find a note on the kitchen 
table from Karim that he will not going to return back to the flat that night as there was 
a night duty for him. This was the first note written by Karim for them and there are 
several such notes later in the text. The very next morning narrator is expecting a call 
from his parents in Karachi because it is Saturday and they called him at every 
Saturday morning but when the phone rang and Ravi picked it up, it soon became 
obvious that the caller is not the narrator's parents but someone from Tabligh (one who 
tries to preach some virtues from Quran) (18) It was evident that the call must be for 
Karim; however it sounded very suspicious and Ravi seems interested in hearing the 
virtues of Quran on phone. 
Whilst spending a few more days with Karim they come to know each other more 
closely and all three start light conversations amongst them. But Karim always remains 
more quiet and the other two mostly talk about irrelevant things: Karim's usual 
expression is just to blush under his heavy beard. Ra\i claims his relationships with 
women are of many types; like platonic relationship. Gandhian relationship and 
Marxist relation.ship. (25) His favourite pastime is dating women, having passing 
affairs and then breaking off On being asked by the narrator, "why don't you date only 
one at a time? he replied. If 1 date only one she is liable to invest more in the 
relationship and anyone who invests in relationships is heading for bankruptcy". (27-
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28) Ravi is very superficial and leads a very strange life in a new country. The writer 
might have created the character of Ravi out of anxiety of his own being present in an 
alien land and for Ravi's passing time in this way, was perhaps the best way to 
eradicate his anxiety from his life. 
With every passing week, the flat is becoming a hub for 
informal Quranic studies every Friday evening. Ravi's possible effort was to attend the 
sessions as much as he could. But the narrator never understands his interest in such 
sessions and gets irritated at times. These sessions make them (Ravi and the narrator) 
suspect Karim and his fundamentalist attitude towards Islam. Karim sounds very anti 
Israel in those sessions just because Ravi is present there. Although Israelis are 
considered to be against Muslims but Karim never discussed about racism. The narrator 
thinks that Karim and his friends are working for the secret "Arhus Cell of AI Qaeda' 
(30) and that Karim is a terrorist. Both Ravi and the narrator are trying to inter-link the 
suspicious behaviour of Karim which may later prove to be true. 
The narrator is astonished to find that how Karim allowed them to drink 
alcohol in his flat. They can imagine what alcohol means to people like him but since 
Karim needs money, that's why he allows alcohol in his flat. Karim repeatedly 
disappears from flat after he gets strange phone calls. But Ravi regards Karim as a 
simpleton. Ravi argues with the narrator that "Karim bhai needs money to send home 
for his family". (37) The narrator sees Ravi in a beard, a stylish French-cut beard. 
Seeing this, the narrator gets annoyed and scolds Ravi "that don't tell me that Karim 
bhai has converted you". (32) Ravi replied rather mysteriously that it was simply an 
experiment. 
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Karim used to be always tidied up and "cleanliness is a mantra with him" (32) Karim 
gets disturbed by a mysterious phone call from a lady. There were generally two kinds 
of phone calls which Karim used to receive. In most cases it was a normal call which 
Karim answered in Danish, English or Urdu regarding mundane issues; however the 
second one used to disturb him as it was from a lady. When Karim picks up the phone, 
his conversation was restrained, seldom going beyond yes or no. Once he said in 
Danish in a very irritated tone that "why do you always forget to call me on my 
mobile". (32) Though he controlled himself immediately after that and apologized but 
the phone went dead and within few seconds he got a call from the same lady. Here the 
reader sees that Tabish Khair has tried to create an atmosphere of suspense regarding 
these phone calls from a lady to Karim. The reader can also discern aspects of 
postmodernism here. The mental tussle between Muslim immigrants and western ideas 
of nationhood are always at an inflammable stage which can verily affect the psyche of 
the characters involved therein. Firstly the narrator ignores these unremarkable 
happenings but when it occurs frequently he start noticing and keeps an eye on Karim. 
There are characters who seek our attention, like Ajsa, Ibrahim and Ali. Ibrahim is a 
Somalian who marries a Bosnian woman Ajsa after she con\erted to Islam. Ali is a 
friend of Ibrahim, and is furious at the "controversy regarding the Prophet in France". 
(37) Ali who is friend of Ibrahim and Ajsa frequently visited Karim's flat in the 
presence of Ravi and the narrator but they both (Karim and Ajsa) feels hesitant while 
discussing such issues in their presence. And Karim could not take Ajsa to his room 
because his religion prohibited him from being alone in a room with a strange woman 
who is neither his wife nor his sister. 
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The novel also takes into consideration a significant aspect of human nature that is 
love. Same thing happens with Claus family who lives on the top floor section of the 
same building of Karim. Mr Claus and Mrs Pemille Claus who are in their fifties and 
have two married daughters, live happily in Denmark. Both are very different from 
each other in their looks as well as nature. Mr. Claus usually comes to their flat and 
spends some delightful time with them. Ravi and the narrator used to address Mr. Claus 
as Great Claus, who had also gone to Pakistan for his diverse works. Claus was ver\ 
much attached to Karim and he used to visit him every Thursday in his flat. He also 
found Ravi and the narrator to be good company. One of his (Clans') friend Hans is 
very close to him, and is a doctor who worked in Pakistan. "Hans is a slighfly smaller 
version of Mr. Claus". (38) Ravi and the narrator used to call him as 'little Claus' 
Great and little Claus go on regular NGO trips to various parts of Asia and Africa, 
taking some month off every couple of years or so from their work. But Pemille is 
interested in her daily routines and mostly stays at home with her kids during these 
occasions. Later, one comes to know about the friendship of Mr. Claus and Hans who 
are not only friends but they both are in relation. When Karim comes to know 
regarding this situation he gets very fijrious. 
One day Mrs. Pemille was very upset because of her husband's behaviour and the 
narrator came to know about her negative mood. They are under the impression that 
Karim was having an extra marital affair with Mrs. Pemille. On the other hand Karim is 
under the impression that Mr. Claus is having an affair with another woman. But all 
these assumptions go haywire when Mr. Claus declares that he is in a relationship with 
a man rather than a woman! On his repeated queries as to why was he leaving his wife. 
Claus replies that "I am not leaving her for any woman". (105) This statement of Mr. 
Claus unveils the dark truth of his life. However Karim becomes so annoyed with him 
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that he scolds him severely. Thus we see the behaviour of Ravi and the narrator is in 
sharp contrast with the fundamentalist Karim who is more biased due to his intense 
religiosity. The former are mainly inclined towards this aspect of postmodernism in 
their psyche and this has hardly any or no effect upon them. And to the traditionalist 
Karim this is nothing short of being on the short fiise. 
Karim however is helpless and he is hardly in any position to do anything as any step to 
prevent Mr. Claus from disengaging himself in his present antics will not be legally 
tenable. He was bound by government policies not to take any steps against Mr. Claus 
and his ilk. Except for Islamic nations these idiosyncrasies seem to be prevalent in a 
number of countries. And according to Karim religion is the fundamental aspect of 
one's life and one should follow its laws. The three (Karim, Ravi and the narrator) 
undergo period of cultural shock at these developments pertaining to the Clauses; as per 
their cultural background these aspects were alien to them and these 'unusual 
phenomena' renders in them a sense of anxiety. 
A very important aspect of the novel that comes up at this stage is the relationship 
between Ravi and Lena. Lena happens to be beloved of Ravi. These emotions form the 
essence of human existence. And this no\el is replete with these. Postmodern 
emphasises on the human psyche and it's after effects. Lena is a Turkish lady who has 
settled down in Denmark and has imbibed Danish life style totally. The reader gets a 
clear perception that Ravi, after numerous meetings with Lena, seems to have fallen 
deeply in love with her. 
This novel can also be considered as minor replica of the 'Campus Novel' which traces 
back its roots to the early 1950s. Here Ravi is found to be head over heels in love with 
Lena without thinking of its after effects. 
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"In addition to the long title's proximity to that of Mohsin Hamid's new 
novel 'How to Get Filthy Rich in Rising Asia', Khair's novel also alludes to the 
self-help genre through the appearance of an ex-girlfriend who periodically 
advises the narrator on the form his novel should take. In addition to cheeky hat 
tips to T.S. EHot in the chapter 'Lilacs Out of the Dead Land', and to Tayeb 
Salih and Sam Selvon in relation to migrant masculinity and sexual politics, 
there is also an almost postmodern moment at which Khair himself makes an 
appearance, as author of the story 'A State of Niceness". (Chambers 2014) 
Ravi starts sharing his experiences of his date with Lena with the narrator but the latter 
is continuously making fiin of Ravi because earlier Ravi was a man who never believes 
in love at first sight, or relationships and who pretends to be a Casanova. But as far as 
Lena is concern he seems to be serious and admires her a lot. Ravi also confesses his 
love to Lena and also realizes that, "when I saw you at Unibar that night, 1 realized for 
the first time, at least for me, the glass can be full. That it can brim over". (Khair 68) 
The glass of love denotes Ravi's intensity for her that she has never felt like regarding 
relationship with a man. The affirmation of Lena's reciprocal love for Ravi makes Ravi 
undoubtedly gloat with happiness. However the nan'ator who had made deep inroads 
into Ravi's psyche is dead sure that Ravi will never ever be able to sustain his 
relationship with Lena over any lengthy period of time. Despite contrasting attitudes of 
Ravi and Lena, both seem to be happy together. 
"Ravi was consciously unguarded in behaviour opinion and dress; his 
speech was full of gaps and curlicues; his shirt was never too ironed, his hair 
alwa\s a bit awry. Lena was controlled and guarded: every bit of dress and hair 
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in place, every word and gesture so carefully enunciated or performed that she 
seemed to be on stage all the time". (83) 
But one can notice perceptible changes in Ravi after being in relation with Lena. "His 
love for Lena made him less critical, or at least more forgiving". (92) Ravi made 
various trips to Lena's home, country sides and many other places which made their 
bond of love stronger. Ravi was overwhelmed by each and every gesture of Lena. He 
praises her at every step of their journey in a very soothing manner. Lena is also a 
member of jazz band which perfonns in operas; on the other hand Ravi is also 
immersed in his Ph.D thesis which keeps him busy. But due to her busy schedule in 
jazz performances, she is unable to devote time to Ravi and this makes him slightly 
annoyed. Certain incidents like Lena being the centre of attraction during parties makes 
Ravi uncomfortable and uneasy. Due to these episodes, the smoothness of their 
relationship is somewhat ahered. Their relationship comes to an abrupt end when Ravi 
makes some enquiries regarding Lena's personal life during a party with other Danish 
friends; which Lena is unable to clarify to Ravi's satisfaction. 
After the submission of his thesis Ravi decides to return back to India. This section of 
novel not only includes a light hearted romance but also the tensions and anxiety of 
being in a relationship. This part also highlights the cultural disparitx on nation to 
nation basis. The cultural hiatus which is the hall mark of the postmodernism is \isiblc 
in the present context. 
This novel is an acerbic commentary on today's life and also a bitter-sweet, spell-
binding novel about love. The story of Ravi and Lena is in consonance with the spirit of 
various hilarious incidents. 
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The novelist makes an unnamed Pakistani, as his mouth piece and he (narrator) 
narrates the story of a collision of two different countries, their beliefs, similarities as 
well as their contrast. The Pakistani narrator is a mere onlooker in the novel who 
observes everything and sometimes misinterprets it. The narrator reveals his dream in 
the present shape of the novel which is narrated in flashback. This "Paki guy" (76) (as 
Ravi used to refer to him) works as English teacher in the University of Denmark and 
shares a flat with Ravi and Karim. The narrator as well as Karim share same religion 
(Islam). Though all three share a flat, yet they are totally different and never had any 
misunderstanding between them. Ravi and the narrator both take care of Karim's likes 
and dislikes because they both are similar in many aspects; their bond of love and trust 
are brotherly even though they belong to countries which are seemingly inimical to 
each other. Karim too never interferes in their matters; yet he always comes under 
suspicion by the narrator because he has mysterious calls from a woman and this is 
very shocking for those two because Karim is a strict adherent of Islam and its 
principles. 
The narrator is a very big hearted person and cooperative towards Ravi regarding his 
relationship with Lena. But he gets irked whenever Ravi compares him with Karim on 
the basis of same religious teachings. The nairator also gets annoyed when Karim 
agrees to supervise Ravi in offiering prayer. "It was enjoined on all Muslims to preach 
the final and unalloyed word of God. To convert a non-Muslim to Islam is to be shown 
the secret side-door to paradise. How could Karim bhai have refused Ravi?" (II) The 
narrator murmured these words in anger and scolded Ravi too. But this shows his 
anxiety too, that somewhere in his deep heart he is connected to his roots and religion. 
According to Ravi "namaz is a gym of Islam; that's why they hate it so much in the 
west. It is too much competition for their health business". (12) Ravi's interest towards 
104 
the narrator's religion makes the narrator himself anxious. Here Khair is trying to focus 
on the native roots of the immigrants who remain connected to their native culture, 
religion, relations (back home) etc. The element of diaspora discemable here in is quite 
evident and is intricately connected to the postmodern context. 
The narrator is not on sound terms with Karim ideologically and even rebukes him at 
certain stages. The narrator feels guilty and he is not at par with Karim as far as Islam is 
concerned. "Khair captures beautifully the uncertainly at the root of the human 
condition, tracing what his characters do to one another as they try to make sense of 
confusing political times, unclear moral conditions and ambiguous social situations". 
(Shah 2014) During Karim's Quranic session Ravi teases the narrator because despite 
being a non-Muslim Ravi is more keen to attend the Quranic sessions as compared to 
the narrator himself Despite being a man of integrity the narrator is in relations with a 
thirty year old Danish woman. Ravi refers to her as Ms. Lenin Marx. The naiTator 
knows her since university days; however she had never directed her attention towards 
him. Ravi somehow introduces the narrator to the lady and manages to manipulate 
things such an extent that she gradually develops interest in the narrator. 
Meanwhile Karim is also busy in helping Ajsa and Ibrahim. Ali is a good friend of 
Ibrahim who always discusses about the incidents which affected the dignity of Islam 
and their Prophet. This helping nature of Karim also creates doubt in the mind of the 
narrator. 
But he has many other things to do like dating Ms Marx and going to the uni\ersity 
on his job. "It was a definition I would never have applied to Ms. Marx, even though I 
would not attain the glass-spilling exuberance of Ravi's love for Lena either". (Khair 
86) The narrator feels that Ms. Marx, is unlike Lena who was able to catch the attention 
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of a stranger's eye. So the narrator believes that they have only "half glasses of love" 
(88) and admiration which is sufficient for them. Both Ms. Marx and the narrator are 
familiar with each other but both are not serious enough to have lifelong relation- it is 
just an infatuation. They both enjoy just each other's company. They also visited 
various picnic spots with Ravi and Lena. Once they were going to Lena's farm house 
and Karim being a taxi driver dropped them to the bus stop where Karim said out of his 
habit, "Allah Hafiz". (95) Ravi also responded "Allah Hafiz" (95) Lena looked 
bemused at Ravi as to why Ravi had said so? The narrator also gets irked and asked 
him in a very rude tone that "why do you have to say Allah Hafiz, Ravi? Why not? I 
say Namaste, I say good day, I say Merry Christmas.... " (95) Ravi responded, he also 
said that "it's not that, I remember you used to say Khuda Hafiz. I distinctly recall you 
khuda hafizing my parents with a vengeance when they visited three years ago". (95) 
But the narrator makes Ravi understand that in India and Pakistan it is always khuda 
hafiz: "go with God, go in the care of khuda, the Persian word for God." (96) But some 
other group of Muslim scholars are try to go with Arabic words and they insist on using 
Allah, i.e. the Arabic word. But it was hardly an issue with Ravi because for Ravi 
neither Allah nor Khuda is of any importance. The behaviour of Ravi and the narrator 
as both casual as well as anxious is contrasted here respecti\ely. This attitude makes 
the reader think about the narrator's anxiety about his religion, that he being a theist 
does not want any change in his religious beliefs. 
After returning back from the trip, they get the news about a terrorist attack in Norway 
which has created havoc in the city. (114) This episode hardly has any effect on Karim 
and he restrains himself from making any comment on this. "The whole Danish media 
blames this fundamentalist was behind these acts of terror". (116) The local habitants 
of Denmark were of the opinion that the immigrant Muslims were responsible for these 
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terror attacks. However when these matters subsided, the conditions in general of 
immigrants Muslims deterioted even further in Denmark. Karim did not discuss this 
issue of terror with his flat mates which seemed very strange especially to the narrator. 
This was later mentioned to police also by him. Knowing the west's attitude towards 
Muslims in general and especially in those residing in western nation in particular, the 
narrator was well aware that the west always was suspicious of the Muslims; and 
Karim's unexplained silence added to his woes. 
Once both Claus and Pemile organised a pre-Christmas dinner. But Karim avoids them 
due to Claus's unnatural relationship. "But Ravi tried one of his maverick subterfuges: 
he suggested to Karim that the Clauses were not really". (124) But both Ravi and the 
narrator pretended that things were okay with them and Claus's personal problems 
were none of their concern. But Karim is of the opinion that, "No Ravi hhai. it is not 
what they are but what they have told me that matters. Only Allah can see into the 
hearts of men; we have to go by their words" (124) Karim is very simple and innocent 
person who always tries his best to follow, that path which his Almighty has 
prescribed. But the narrator again gets curious by the fact that how can anyone come to 
know as to what his God wants him to do? 
There are various instances in the novel when both (Karim and the nairator) have 
counter view points. The narrator counters Karim by saying that how could anyone 
come to know regarding the commands of the AImight\. To this Karim replies, "it is all 
in the Quran". (124) But the narrator again contradicts Karim by saying that, "the 
Quran is written in a dialect which no one has spoken for centuries or fully 
understands; that it contains unclear and e\en contradictory injunctions". (124-125) So 
how could one comprehend holy Quran, "even if it is the word by Allah". (125) They 
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both are different with each other regarding their rehgion and the narrator gets 
frustrated by the Karim's endeavours to impart rehgious discourses to others. And 
Karim also gets even more irritated whenever the narrator contradicts him. "Narrator's 
antagonism had made Karim take more adamant a stand on his faith than he usual 1> 
did". (125) The narrator seems to be suffering from an inner dilemma regarding his 
acceptance of the reality of his own religion. He knows every minute details of his 
religion but it appears as the present religious ideology had gained ground only after his 
arrival in Denmark. It might be possible that the narrator line of thinking is due to the 
constant humiliation and continuous crude thinking of the Danish people vis-a-vis the 
immigrants. 
Here it is amply clear that the narrator is undergoing a spell of severe anxiety with 
respect to his religion, culture, etc. The narrator was confounded by Ravi's attendance 
at Karim's Friday religious sessions. The narrator assumed that he continued to attend 
those sessions purely out of courtesy for Karim. But the narrator comes to know the 
fact that Ravi has gained more intellectual sustenance from the conversations with 
Karim. Ravi must have been finding some of the ideas and sentiments of Islam fresh or 
thought - provoking and must have been impressed by them. For the narrator as v\ ell as 
for the western countries, Islam is the face of fascism. But "Ravi was wilfully blmd to 
what I had increasingly come to see as the fascist face of Islamism". (131) But Ra\i 
considered Islam as a universally valid ideology for all human beings and those things 
which are ratified for every human "it could not be fascist, because fascism was an 
ideology of ethnic, racist or national exclusiveness". (131) The narrator again seems to 
differ from the points of views of Ravi and Karim. Although Ravi does not belong to 
the same religion yet the narrator finds many fundamental Islamists as fascists because 
their insistence on absolute obedience to the tenets of Islam appears very much like 
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fascists. It might be possible that he is now more conversant with the ideas of Islam. He 
wants to live in a complete freedom without any restrictions of his own religion. 
Once Ravi and the narrator find Ali at their flat with Karim and they were discussing 
some issues regarding the insult of their Prophet (PBUH) and their point of view was 
that, that if anyone insults the Prophet (PBUH) he should be killed; and it is the duty of 
every Muslim to avenge the insult of the Prophet (PBUH). But the narrator also 
highlights his relation with Ms. Marx which he enjoys a lot. The narrator compares his 
relation with Ravi and Lena deliberately to inform the reader that there is a marked 
difference in the relationships between him and Ms. Marx on one hand and Ravi and 
Lena on the other hand. "I would be misleading you, reader, if I implied that this was 
the standard procedure between Ms. Marx and me". (152) 
Here the narrator is directly addressing the reader and it is a tlrst person nan^ation 
which is a common trait of the postmodernism. Here the novelist tries to make the 
reader stick to the ideas of the writer and the reader is not able to develop his own 
thoughts. 
The concept of miscegenation (cross cultural man'iage) is wonderfully woven in this 
no\el but it is not executed to its full extent in both the relationships. Ra\i- Lena and 
Ms. Marx-the nairator. Po.stmodem outlook arc \ isible throughout the length of the 
present narration including the incidents described herein. There is a big gulf regarding 
cultural differences between Ms. Marx and the narrator, as she is like a "typically 
Danish Way" (156) and she is a bit rude like his ex-wife: the narrator is not at all rude: 
rather he deals with various issues very diplomatically. The relationship between Ms. 
Marx and the narrator could not be sustained due to the great cultural hiatus. 
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After another so called terrorist attack the narrator again focuses his attention on 
Karim, Ali and Ibrahim; more so because he had previously observed that Ali's 
behaviour had been extremely volatile whenever he used to come across anything 
which went against the Prophet's (PBUH) personal integrity. Despite Ravi's persistent 
pleas, regarding Karim's role in these "attacks", the narrator nevertheless goes to the 
police and informs them regarding his suspicions about Karim. As a result of these. 
Karim gets arrested. 
"When we returned to the flat, after sharing a couple of silent dnnks 
in a cafe, Karim had already been arrested. He had returned soon after we went to the 
police station, and the cops did not have any difficulty picking him up 'for 
interrogation' on the basis of my declarations". (175) 
The narrator gives a detailed account of activities regarding Karim- how he used to 
disappear at night, his mysterious phone calls, his discussions with Ali and Ibrahim on 
certain sensitive as well as controversial issues. But after all these the narrator is 
overcome with a sense of guilt. Regarding the controversies and issues related to the 
Prophet (PBUH), he affimis to the police that no true Muslim would ever tolerate the 
thought of hearing any insuh to the Prophet (PBUH). Further police inxestigations 
confirm that he used to engage himself in extra night shifts as a taxi dri\ er merely to 
supplement his financial requirements. 
During one of the inten-ogation sessions with the police. Karim informs the police 
regarding his whereabout prior to his arrest. Regarding the so called mysterious phone 
calls he informs that, "those were the phone calls that had increased our suspicion of 
Karim" (182) that it was from his ex-wife who was suffering from Alzheimer's and 
required money for her treatment. 
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"Karim's wife had got older; perhaps she had another fear at the back of her 
mind, and wished to release Karim from a burden that she suspected was about 
to fall on her shoulders. Karim had differed but he had accepted her decision. 
They had divorced within a year. When she could not continue to live on her 
own, Karim bhai admitted her to the best care he could afford". (181-182) 
After helping his ex-wife financially he is imbued with a sense of anxiety that whether 
his help, in this particular case of humanitarian gesture, would be of any benefit at all. 
"He felt that he was doing something reprehensible and un-Islamic: visiting and 
spending days alone with a woman who was no longer his wife". (183) 
His level of anxiety increases manifold due to the fact of his divorce from his wife and 
this is considered to be a gross sin as per Islamic tenets. Regarding those Quranic 
session, he clarifies that it was just a humble attempt to bring back to the fold those 
Muslims who seem to have deviated from the path of Islam. "But the facts were clear; 
they had nothing to do with Al Qaeda\ (181) Finally, finding no concrete evidence 
whatsoever against Karim, the police decided to let Karim be free and absolved him all 
the charges levelled against him. Karim was found to be completely innocent after a 
thorough inquiry by the police. 
At the time of his return from the prison. Ra\i had left l\n India: more because ot his 
guilty act and e\en the nairator had \acated his flat. "Guilt, you say'.^  No guilt is too 
glib a word, too simple- the sort of answer demanded of and sometimes given by. 
novelist. Ravi might have felt some guilt for giving in to what. 1 suspect: he finally 
considered my fears for my own safety rather than his own opinion of Karim bluir. 
(187) The narrator was very angry with himself after discovering that Karim was 
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absolutely innocent and had been released by the police after the charges levelled 
against him was proved to be untrue, baseless and mischievous. 
The narrator could not summon up enough courage to say sorry and asked for 
forgiveness from Karim as he held himself responsible for Karim's imprisonment. "1 
walked half a kilometre to another stand, wondering why 1 had avoided Karim. Was I 
ashamed of facing him again? Perhaps. But 1 think it was more than that. I was 
ashamed of facing him and not being able to apologize fully". (187) 
Here the level of anxiety in the psyche of the narrator is very much \isible and 
pertinent. He is the epitome of modem-day human predicament where a human being, 
either knowingly or discretely, indulges in those behavioural pattern that forces a 
fellow human being in a position where it would be difficult extricate himself out. 
The novel ends with the narrator waking up from his dream and finding himself outside 
the fertility clinic from where the novel had begun. "1 remember thinking in my dream. 
even as I woke up feeling thirsty, that it is not just the manufacturer of plastic 
containers who overestimate the capacity of man". (190) This is a short novel based on 
flashback technique and which incorporates several aspects of post modernity. 
Here the title which seems to be complex has those issues which are seemingly tri\ ial 
and this the reader finds very exhilarating. To a large extent the real anxiety is 
discemable through the various episodes in the novel. The reader seems to be get the 
impression that author must have undergone some these experiences; being an 
immigrant himself "The title is pertinent yet to some extent misleading", author 
himself added, that it was part of his larger plan to surprise the readers because he 
wanted to "talk very lightly about dead-serious issues". (Sinha Amazon.com) 
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"The final joy of this magnificently disreputable novel is the realizadon that, like all 
great books, it has actually been reading you". (Sinha Amazon.com) 
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chapter Jive 
Chapter - 5 
CONCLUSION 
"Postmodernism condition is supposed to be characterized by incredulity towards 
metanarratives and also by the rejection of the abstract universalism, besides by the 
hostility towards totalisation". This line of thought, as expounded by Geoff Boucher at 
a seminar in Melbourne in February 2000, is more of an enigma of Postmodernism 
And in order to unravel this enigma, he has chosen to highlight a leading example of 
postmodern theory - the postmodern discourse theory- as propounded by Chantel 
Mouffe and Ernesto Laclau. Derrida, Foucault, Lacan, besides others, represents a wide 
a range of postmodern theory today and the postmodernist discourse theory politicizes 
post structuralist theory and combines this with cultural analysis that goes on to show 
how rationality and social forms are dominated by power. It is in this context that 
Tabish Khair has tried to highlight various dimensions of postmodernism anxiety as 
enumerated in the two novels discussed in this work. There are legion of social issues, 
political aspects, domestic facets besides others which are taken up. focused upon and 
analyzed critically. 
During the preceding discussions of the two novels namely. "The 
Thing About Thugs"" and "How To Fight Islamist Terror From Missionary Position"", 
issues pertaining to the postmodernism has been amalgamated along with the story -
structure of the novels. Efforts have been made to analyse the characters, the subject 
matter - even the style from a postmodemistic perspective. It had been an arduous task 
but at the end of the day it can be summed up that an unbiased overview of the two 
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novels would definitely harp upon the ideas of the postmodernism without too much of 
an effort on the part of the reader. 
The anxiety aspect is common to both the said texts as has been clearly enumerated by 
clear - cut and unambiguous examples from the novel. And an important ingredient 
related to this is undoubtedly the aspect of diaspora which is clearly the principle 
feature of the plot structure. The protagonist in both the novels happen to find 
themselves in a similar predicament, and the incidents that follow failed to enthuse in 
them a spirit of joyous camaraderie even in the company of close 'friends'. 
"The Thing About Thugs", basically examines the 'invisible' 
under classes of Victorian London. It also seeks to analyse the flaws in the so called 
'elitist', western rationalism and the attitudes behind British Imperialism. Besides 
colonialism, the novel also deals with the racist attitudes of the westerners 
intermingling with their fears of the 'outsider'. The novel also discusses pertinently the 
society's treatment of under privileged - the lascars, ayahs, beggars, riff-raffs and other 
such audities at the hands of the upper classes. However all said and done, these 
marginalized turn out to be the real heroes of the day. And the more enlightened ones 
are forced to be dexiated through theiro\er dependence on enlightened reason. 
In the no\el "How To Fight Islamist Terror From Missionary 
Position", Khair observes the predicament of nati\es as well as immigrants when they 
are placed under the pressures of modem European life. The issues that are explored 
herein are human rights, multiculturalism and the politically volatile situation and these 
are sharply contrasted with the chaos and vibrancy that is very much part of the life 
style back in their home countries. 
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The gentle melancholy that pervades the length of the novel is 
also contrasted with humor in the novel. The uncertainty at the root of the human 
condition is captured beautifully by Khair. The characters try to make out sense of the 
confused political scenario, a moral condition which is ambiguous. It is a situation 
where it is conflict between "us" (westerners) and "them" (immigrants), "theirs" and 
"ours". "How To Fight Islamist Terror From Missionary Position" brings out succinctly 
the common humanity that underlies cultural differences. 
It is a humorous novel in which philosophy and politics is fully immersed. The humor 
here is 'useful' -just as "simple empirical study". (Boucher 2000) These are essentially 
dangerous times and the non-Muslims of the west are, in general terms, sick of the M-
word. The threat of terrorism on the western turf is seemingly omnipresent and it is 
under this specific scenario that Khair has attempted this novel taking into focus 
various and diversified facets of western out look. 
The crisis of the modem narrative or the Victorian is a 
pervasive issue within the postmodern story / novel which uses postmodern techniques 
to unfold its plot. In some novels of this genre "history, progress and the legitimacy of 
the narrator are all thrown into flux, as linearity is destroyed, notions of imperialist 
progress are scorned, systems of belief are invalidated and discarded, and the story 
teller himself is revealed to be unreliable in the traditional sense of the word". (Brunt 
2004) The theoretical system helps resolve this narrative dilemma which deviates from 
the Victorian literary model. 
"In postmodern theory, time and history can be understood as cyclical and the role 
of the historian does not have to be limited to the privileged few. By employing 
postmodern devices as remedies for the traditional narrative framework they 
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destabilize, Carey and Swift serve to fiirther separate their stories fi-om the 
Victorian genre of Hterature that proceeded their own" (Brunt 2004) 
Tabish Khair can also be said to have deployed this strategy in his novels. It can clearly 
be discerned after the perusal of his novels that the problem of false or unreliable 
narrator puts pressure on the reader to decide his/her own version of what is true or 
false and also what is not within the context of the story. 
Tabish Khair in quite a few of his works basically reflects on human 
relationships, besides discussing religion as well as immigration - all these issues 
disguised as comedy. Here it would not be too farfetched to aver that comical touch is 
their vis - a - vis the title of one of the discussed novel- "How To Fight Islamist Terror 
From Missionary position". On the face of it title is seemingly deceptive and the reader, 
at first sight, is led to believe that the subject matter herein is likely to be explosive, 
factually incoherent and volatile. However, a careful (or even otherwise) reading of the 
novel would sort of 'disappoint' the reader considering the title of the novel. 
This concludes a humble appraisal of the two novels of Tabish Khair. Efforts / attempts 
have been made to include as much reference materials as possible. But this 
unfortunately was hampered due to lack of a\ailability of secondary sources on the said 
author and articles, essays had to be consulted and refeiTcd to in bringing about a 
cogent work. 
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Interview with Tabish Khair conducted via e-mail on dated 15 July,2014. In this, Khair 
had expressed his opinions and views on various aspects of this dissertation. 
Interview with Tabish Khair 
(Via - Email) 
Me: Why this strange, to the point of sounding almost abnormal, concept of Phrenology 
has been taken up as the principle theme of the novel, "The Thing About Thugs"? 
Tabish Khair: It sounds abnormal to us in the early 21st century, but it sounded normal to 
many -including highly educated people - in the 19"' century. I am sure there are thmgs 
that we consider normal that will sound abnormal later on - or to 19' century people, if 
they could observe us. Phrenology was, in some ways, the type of (pseudo)science that 
proliferated in the 19'*^  century, given 19"^  century structures of power/knowledge. 
including colonisation and racism. 
Me: What is the reason for amalgamating the traditional concept of thugee with science? 
TK: But 'thugee,' as the British understood it, was already part of a 'scientific' way of 
approaching colonised societies. The endeavour to label, bracket, define, and 'cure' a 
colonised society is an aspect of the 'scientific' temperament applied outside the 
laboratory, for better or for worse. 
Me: How come the contents of the present text "How to Fight Islamist Terror from 
Missionary Position" is not in consonance with the title of the novel? 
TK: But it is, if you remember that 'missionary position' refers to a sexual position: a 
common posture in which people make love. The title is totally in consonance with the 
content of the novel, in the sense in which the title of 'The Love Song of Alfred J 
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Prufrock' is apt for the content of that great poem by T S EHot. The point of the novel was 
to laugh at prejudices and assumptions on all sides, and to show how difficult it is to 
sustain relationships (of all sort) without distorting suspicions in today's world. 
Me: Do you consider yourself to be a. part and parcel of the traditional idea of suffering 
immigrants based on the theme of alienation? 
TK: No. Immigration can entail 'suffering' of the existential sort - but so can staying at 
home. Similarly, some immigrants can experience political persecution or discrimination, 
but so can people at home (many women in patriarchal societies, for instance!)- and in 
this case it will depend on the class and status of the people concerned in any case. Or 
other factors, like race etc. For instance, even in universities like Danish ones, I can see 
that white Americans or white Britishers are accepted more readily and valued more 
highly in Departments of English than coloured speakers of English, even when the latter 
have done much more. Both are immigrants, but of different sorts. Alienation, as 1 
suggested even in my very early study, Babu Fictions, is a complex factor, and at best a 
double-edged conceptual sword. 1 don't think it should be equated simply with 
displacement or movement. You can stay in your hometown and be deeply alienated. You 
can move to a new place and feel more at home. 
Me: Kindly post some views on Postmodern anxiety so that I could incorporate those ideas 
in my thesis entitled, "Postmodern Anxiety in Select Novels of TabishKhair". 
TK: 1 do not consider inyself a postmodernist, though 1 am aware of postmodernism and 
sometimes employ its styles and engage with its ideas. I do not dismiss it. But 1 am not a 
postmodernist because 1 do not privilege story over history, fiction over 'truth', play o\'er 
purpose. 1 am more interested in their mutual relationships and tensions. I do not believe 
that all we can do is play on the surface of language. 1 do not believe that language is all 
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we have, though I do believe that we cannot ignore language or go fully beyond language. 
Re 'postmodern anxiety', I do not see it as a postmodern condition, if you mean by that 
anxiety over a 'fixed' or given meaning. The common postmodernist position sees 
meaning as fluid and changing, all the time; I see meaning as contextual. There is a 
difference. I do not believe in a given, fixed meaning but I do believe in contextual 
meanings, determined by much more than the play of signifiers. And I do not have any 
anxiety over the process, which is endless, of seeking meaning in a world of shifting 
contexts and shifting signifiers. I think it is a human condition, and not confined to the 
postmodern experience. 
Thankyou Sir. 
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